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EXCITING RECORDS 
OF LISZT’S MUSIC | 


THE PIANIST 


ACCLAIMED IN EUROPE 
AND AMERICA, CONCERTO No. 1 and 


APPEARING ROYAL * 4 ; HUNGARIAN FANTASIA =— aLP14558 
FESTIVAL HALL, | oe a. 
JANUARY _f ae FRANZ LISZT RECITAL 
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“This photo by Robert Doisneau was taken during a rehearsal. 





The GRAMOPHONE January, 1958 


SPECIAL EXPORT SERVICE FOR RECORDS AND HI FI EQUIPMENT 


Ss 


RECORDS 


As London’s foremost record store, Imhofs carry an 

extremely wide range of records of all types and makes. 

Any record currently pressed in Britain is immediately 
available for shipment anywhere in the world. 

Every record is supplied in mint condition and is 

carefully examined by skilled assistants before 

being packed in special containers. 

No order is too small or too large and each order 

receives the same care and attention that has made Imhofs 
Export Record Service known and trusted the world over. 


Se sate 


SS 
aaa 


HIGH FIDELITY EQUIPMENT 

As Britain’s leading specialists in High Fidelity 

we can supply any equipment you require or advise 
you of the best system or instrument to suit your 
particular needs. 

We arrange for all customs and insurance papers and 
our specialist packers ensure that your order arrives 
quickly and in perfect condition. 


For visitors to this country we operate a personal 
export scheme whereby records or equipment are 
delivered direct to your boat or plane. 

All export orders are exempt from Purchase Tax 
showing a substantial saving. 


Write for full details of this time and trouble- 
saving service today. 


IMHOFS 


‘Alfred Imhof Limited Dept Ile 112-116 New Oxford Street London WCI Museum 7878 
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ANDREA 
CHENIER 


Giordano 


Voted one of the works which opera-goers would 
most like to see revived, and produced with 

marked success at last year’s Dublin Opera Festival, 
Andrea Chemier is to be included in the forthcoming 
Drury Lane Italian opera season, and is now offered 
on record in a thrilling performance outstandingly 
well recorded. Here is an excellent opportunity for 
all who want to see a new production of Giordano’s 
masterpiece, to study the work at close quarters 
before seeing it and afterwards to have a fine Italian 


performance of it permanently available to them. 


Andrea Chenier | MARIO DEL MONACO 
Carlo Gerard ETTORE BASTIANINI 


RENATA TEBALDI 
wrth supporting cast and 


- The Chorus and Orchestra of 
VvAccademia di Santa Cecilia 
conducted by 


GIANANDREA GAVAZZENI 
LXT 5411/2 | 
Itahan|English libretto: 4/6 


++ : 
THE DECCA RECORD COMPANY LTD DECCA 1-3 BRIXTON ROAD LONDON SWo 


RECOROS 













































The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230 v., 120 w., power supply unit is available 
as detailed below. 





T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 44 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s. to 50,000 c/s. within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for different tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


** SUPER FIFTY WATT ” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 
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TAPE RECORDERS 
and AMPLIFIERS 





%& The total hum and noise at 7} inches per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


* The distortion of the recording amplifier under recording 
conditions is to low to be accurately measured and is 
negligible. 


%* A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


% A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the play back signal. 


% The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 


% The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 


% The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 





C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 c. A.C. mains or 12 v. 
car battery and give I5 w. output for a consumption of 
5.5a. Inputs for 30Q balanced microphones, M.I. P.U. and 
Cr. P.U. 


















similar equipment on 12V. car battery. 


approximately the same degree of quietness as normal 50 cycle mains. 


close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 


Telephones: LiBerty 2814 and 6242-3 


POWER SUPPLY UNIT for operation with Tape Recorder or 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 


The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 


The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telegrams: ‘‘ Vortexion, Wimble, London.”’ 
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Acoustica 





For the closest approach 
to the Original Sound — 
that your enjoyment 

and appreciation of music 


may be unimpeded 
















Please ask for illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 361 
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matched for shelf mounting 


notable example of use of 
a new technique 








Sn 


Jason matching equipment solves two problems. Firstly, it provides the highest 
possible standards of reproduction from a range comprising an amplifier and 
three different types of radio tuners. Secondly, it is to exceedingly easy to 
install. Styling has been standardised and made so that the units only need 
to be placed on a shelf and connected up for immediate operation, a new 
technique which will appeal to technical and non-technical listeners alike. 
The units are of elegantly modern appearance, with polished copper escutcheon 
bars, illuminated scale on transparent glass panel and matt black housing. 
Each Unit is self-powered. | 


The switched F.M. tuner shown here with the J.10 amplifier is an ideal combination for 
exacting music-lovers and users of tape-recorders. 


J.10 amplifier 


10-watt output at 15 ohms. Input selector for micro- 
phone, tape radio, pick-ups, and record compensation. 
Bass and treble controls. At full output, distortion is 
0.05%. Response level within +3db, 25-20,000 c/s. 
es Oe | Size 15 in. wide by 8} in. deep by 43 in. high. 


£22-10-0 


fms. 2 
switch-tuned 


fm unit 


The name of the B.B.C. Programme being re- 
ceived is illuminated as the control switch is 
rotated. Foster-Seeley Discriminator, Automatic 
Frequency Control, Twin‘ Limiter Stages to re- 
duce “aeroplane flutter” effect, and Cathode 
Follower Output, which can be set to audio 
level of other equipment, also used with the 
associated amplifier. Size 84 in. wide by 8} in. 
deep by 4# in. high, 





£23 -19 -6 


inc. £6- 14-6 Purchase Tax 


single channel 


Full descriptive leaflets gladly sent on request 





and stereophonic amplifiers 


a.m. and f.m. tuners, switched f.m. tuners 





THE JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2 
Telephone: SPEedwell 7050 
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HOW MUGH (or how little) 
should | pay for my Tape Recorder? 


5 ae almost as awkward a question as “ Which make of car 
should I buy?” Of course, it all turns on the purpose to which your 
Tape Recorder will be put. 

















If you intend to be a serious user — if you want to make recordings 


i} rare 


every bit as good as those issued by the big gramophone companies — 
if you are blessed (or cursed!) with a keenly critical musical ear — if 
you want something that will last for years without costing a penny 
for maintenance — then you'll be wise to look upon the 79 gns. you'll 
pay for a Ferrograph 3A as a long-term investment. 

We know that there are many Tape Recorders on the market 
costing less — some, indeed, much less. But Ferrograph standards. of 
performance and dependability have only been achieved by making 
cost considerations a secondary matter. The really important 
question we continually ask ourselves is “Does the Ferrograph 
still set the standard by which Tape Recorders are judged ?”’ 

We believe that it does. We believe, too, that a lot 
of people are proud of their Ferrographs. 





ee & . *? .* @& & & |= B&B B 
3 Independent Motors e Synchronous " 
* Capstan Drive e Recording level Meter * 
* Uses 81” dia. Reels @ Unique Single-knob Control ee 
2 speeds with lever change e Bass and Treble cuts 
gre i N * All components tropicalised e 2 side-by-side Tracks * 
79 gns. oa Plays British and U.S. Pre-recorded Tapes e 24 watts > 
MODEL 3A/NH te undistorted Output e Automatic motor cut-off. ™ 
74 and 15 i.p.s. 
86 gns. kkwkkKkkk ke keke heh Kh hUuKhUm%K 
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BRITISH FERROGRAPH RECORDER CO.LTD. - 131 Sloane Street, London, S.W.| - Tel: SLOane 2214/5 & 1510 
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YOUR NEW YEAR 
RESOLUTIONS! for 1958 


I. “‘!| MUST TAKE OUT A TRIAL MEMBERSHIP OF THE L/P RECORD LIBRARY.” 


2. ‘| MUST PROVE FOR MYSELF THAT THE L/P RECORD LIBRARY FACTORY 
FRESH SALES SERVICE OFFERS THE HIGHEST STANDARD AVAILABLE IN 
THE SUPPLY OF NEW RECORDS.”’ 


YOUR QUESTIONS ANSWERED 
ABOUT THE LONG PLAYING RECORD LIBRARY 
i a ee ee 


We find that for most of you the decision rests on two things : how much does it 
cost, and in what condition are the records ? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST ? 


Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and 
change them monthly. If you borrow more records at a time, the charge per record works 
out slightly under I/- per week. If you purchase a Library record (or a brand-new one 
supplied to order) this helps to reduce the cost of borrowing it, as it saves you postage. 


You can change records more frequently than monthly if you wish and the only extra 
payment involved is a nominal one, which covers postage and packing. All this is explained 
fully and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS ? 


The answer to this one is easy, for Library records are in first-rate condition and are 
worthy of reproduction on the very best high-fidelity equipment. We go further, and say 
that at least 75° of the records in the Library are in MINT condition, and that of the 
remaining 25% the very large majority are in near-MINT condition. You may reasonably 
ask—how can this be ? The answer is simple: all the records in the Library are 
purchasable at reasonable second-hand prices (unless brand-new factory copies, when 
they are marked as such), according to the number of times they have been borrowed. 
They are not only purchasable, but are purchased by members for their own collections and 
in this way the Library stock is constantly turning over and being kept up to date with the 
latest pressings. Records not replaced by purchase (and these are few) are withdrawn and 
replaced by us. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF AND SEE! 


Fuller details of our Library Service are available if you send us a large S.A.E. (24d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
(3/- POST FREE) 


Now available in a second edition, our famous Catalogue & Handbook has been posted 
to every part of the world. As a comprehensive guide to the best recordings of the 
Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 


Besides listing virtually all the recommended Classical L/Ps issued in this country up 
until the Spring of 1957 (where possible in order of importance) there are also Sections 
on: The Care of Long Playing Records, The Reproduction of Long Playing Records, A 
Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 


At only 3/- (post free) surely this publication is the best value available today in 
the gramophone world. Can we post YOU a copy ? Available from : 








THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


Y 
CG < 
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PLAYING 
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LIBRARY 
S & 


| N 


FACTORY FRESH SALE SERVICE 
is a new service operated ex- 
clusively by the Long Playing 
Record Library. 


FFSS indicates that the record pur- 
chased is not only a brand new, 
guaranteed unplayed factory copy but 
that it has been obtained from the 
manufacturers by special order for the 
purchaser. Besides being unblemished 
the disc is also as up to date a 
pressing as currently available in 
this country. 


This is tremendously important when 
it is realised that many of the older 
L/Ps (especially Decca) are currently 
being re-cut from the master tapes by 
the manufacturers with marked 
improvement in reproduction. 


INSPECTION before despatch means 
that only good pressings are chosen. 


ADVICE. We can supply the “* best 
Recording ’’ to order if asked. 


PACKING. Unique and specially 
designed. All records polythene sleeved. 
No charge for postage and packing on 
any L/P, M/P or two E/Ps sent within 
the British Isles (except Eire). No 
charge on export orders of £10 or over. 


SPEED OF PISPATCH. 24-hour 
service for discs currently and imme- 
diately available from the Manufacturers 
(except H.M.V., which we cannot supply). 


GUARANTEE on all records providing 
any fault was inherent in the disc when 
it left here and has not subsequently 
been induced by faulty equipment or 
careless handling. Our decision is 
final in this matter. 


STYLUS REPLACEMENT. Sapphire 
or Diamond—by return of post in most 
cases. 


EQUIPMENT & ACCESSORIES. 
Our Reproduction Specialist, Mr. C. T. 
Salisbury, will be only too happy to 
advise personally on the best available 
within YOUR price range. 


WHY NOT MAKE A_ TRIAL 
ORDER NOW (or send a large 
s.a.e. (24d.) for details) FROM : 
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E-A-R 
TRIPLE-FOUR 
Have you sighed for High Fidelity? Has your budget stopped you 6-watts Push-Pull 
doing more? Here’s a way of achieving a complete installation for Ultra-linear 
a very small sum but a way which adds up to the complete en- AMPLIFIER 
joyment of recorded music. Il gns 


E.A.R. Balanced High Fidelity is specialist designed, offering the 
discriminating listener a series of high quality units at popular 
prices. Obtainable singly or as a set, they form an installation 
capable of satisfying the most critical listener. 


E-A-R 
Trio Console’Speaker 


12-in. bass speaker and 
two treble units in reflex 
enclosure 


. + plus Switched VHF Radio 


This E.A.R. Switched VHF Tuner used in E.A.R. Cabinet 
Models is available as a separate unit in the Balanced High 
Fidelity range. Switching is provided for the selection of 
Gram. and the three BBC transmissions. A simple adjust- 15 
ment enables the tuner to operate from different Regional gns 
transmitters. Price, 15 gns 





Write for leafiets giving full information 
about E.A.R. Balanced High Fidelity Models 
Gramophones 














Amplifiers 
E-A-R 
Play Unit 
ELECTRIC AUDIO REPRODUCERS LTD. 12 gns 
The Square, Isleworth, Middlesex Transcription Unit 


Cables: “Eargram, Isleworth, Hounslow.” Phone: ISLeworth 6256-8 24 gns 
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in 
‘We glide along’ ever diminishing 
circles’ 


The Skater’s waltz is, of course, our forte; we delight you in the ballet 

of Prokoviev; we enthrall you in the rhythm of the pop. We are—have you guessed—- 
Acos GP 65 Cartridges. Type 65-1 is a star performer with hi-fi precision 

and hi-g grace, characteristics as level as the rink, yet full of vigour*. Type 65-3 
strides out in style and force*. Poised on Acos x500 tested tips, we glide 


through our turn with perfect balance. 


* Outputs : Type 65-1, 0.15 V ; Type 65-3, 1.0 V, at 1 cm/sec velocity, 1,000 c/s 


ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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AVAILABLE FROM LEADING 
HIGH FIDELITY DEALERS 


THROUGHOUT THE COUNTRY 


Write for free descriptive literature to 
ARMSTRONG AMPLIFIERS LTD 


Wariters Road, Holloway, London N7 


an ARMSTRONG is 


Armstrong A10-: 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


SOUND VALUE FOR ONLY 


£32 


COMPLETE 


POPE 0, 


BRIEF SPECIFICATION Output: 10 watts rated; 
20 watts peak Frequency Response: 10-100,000cps, 
within 1dB 15-30,000cps. Distortion: less than 0.1% 
Damping Factor: 40. Hum Level: better than SOdB 
down. NFB: 3 loop, main overall loop 28dB. Sensiti- 
vity : SmV (Gram input A) for 10 watts. Spare Power 
Supplies: 320v, 45mA and 6.3v, 2A. Valves: Pre-amp 
ECCSS, EFSG. Amplifier GZ34, ECCS8S5, EFSG6, 2x EL 
34’s. Controis: 1. INPUT— Mic, Radio, Tape, Gram (in 
conjunction with 4 position pick-up matching selector) 
2. EQUALISER —6 position. 3. FILTER— 6G position. 
4&5. BASS &£ TREBLE (both lift & cut 15dB) 6. 
VOLUME. Tape Output Socket on rear of Control Unit. 


Matching VHF Tuner - FM61 Price: £22.1.0. 


- Weel lialeom | ah’,-1-3 (001) 0) & 
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loudspeaker 





DERE 


you can make?” 


No, of course it isn’t. We can go on making bigger and better 
loudspeakers till the cows come home, the only limit being set by the 


price you are prepared to pay. 


The DU120 Duplex Coaxial is, however, a very good loudspeaker at a reasonable 










price and we think it meets the requirements of a lot of people who 
want to enjoy to the full the much improved quality now available 
from discs, tapes and F.M. broadcasts without bankrupting 


themselves in the process. You won’t do better for your money. 


Full Range Loudspeaker 
£19°10s. 


VITAVOX LIMITED e WESTMORELAND ROAD, LONDON, N.W.9, ENGLAND . Telephone: COLindale 8671 
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it’s a must—and here’s why! 


Here, there, everywhere—wise set manufac- 
turers all over the world are choosing the 
Monarch Autochanger for their radiograms 
and players. 


They like its attractive styling, its ten record 
capacity, its strong construction and its ability 
to play all sizes and speeds of records. Most 
important they like it for its splendid reproduc- 
tion and its absolute reliability—they know 
it won’t let them down. 


Manufacturers say “it must be Monarch”. 
Millions of music lovers says “it must be 
Monarch”. Before you decide on a radiogram 
or player say “it must be Monarch”. 


WORLD’S 


= = — — — ——— 
y SEZ: 
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+ 


* Plays at all speeds. 


two beautiful duo-tone finishes. 


<-> S yy, 
7 Yj Se 
G// YY ——— /, 
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MOST BRILLIANT 4-SPEED AUTOCHANGER 


*% Intermixes 7”, 10” or 12” records of the same 
speed. ¥ Provision for manual playing of single records. 


* Choice of 











BIRMINGHAM SOUND REPRODUCERS LTD. ‘ 


The secret of the brilliant Monarch reproduction which has won the friendship of connoisseurs all 


over the world, lies in the superb Ful-Fi high fidelity turnover crystal cartridges. 


These cartridges, developed and built in our own factories, combine a very wide tonal range with 


a flat response guaranteeing first-class results from all amplifiers. 


Pick-up arms and are readily available from your record dealer. 


BSR T.C.8G, (Standard) and T.C.8R (Long Playing) sapphire styli are also available. 


They will fit all standard 


Always 


buy BSR replacement styli and maintain the original standard of your Ful-Fi cartridge. Both 


cartridge and styli are attractively boxed with full instructions. 





OLD HILL 


STAFFS. 
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The FM85 is the answer to so many problems. Combining ne | ll 
as it does the highest quality Frequency Modulation reception, | "iaas’s g yy t 
and excellent reception on Medium and Long Wavebands, on a 
small compact, easily installed chassis, complete with attractive wit 
escutcheon. The FM§85 is fitted with a Cathode Ray Tuning a 
Indicator which operates on all bands, a Volume Control, and the 
escutcheon can be supplied finished in gold or bronze. 
Self-powered at 28 gns. or unpowered at 24 gns., including 
Purchase Tax. 


Further examples from our very complete range of Tuners : 
% De Luxe AM/FM series S5/FM at 324 gns. including Purchase 
Tax or 364 gns. self-powered. 
* Long Range VHF/FM only 21 gns. or self-powered 25 gns., 
including Purchase Tax. 


* Long Range AM only S6BS at 44 gns. or 50 gns. self-powered, 
including Purchase Tax. 


The 205 POWER AMPLIFIER and CONTROL UNIT is now being demonstrated with enthusiasm by 
most High Fidelity specialists. Capable of giving the highest quality of reproduction at “any level” up to 
20 watts. The Control Unit may be combined with and powered from some of our tuners and is suitable 
for feeding any amplifier with an input sensitivity of up to 250 m/v or to special order up to 2 v. 


C. T. CHAPMAN, (REPRODUCERS) LTD., Riley Street, Chelsea, London, S.W.10 | 
Works: High Wycombe, Bucks. | Telephone: Flaxman 4577 
































GRAMOPHONE RECORDS &% HIGH FIDELITY EQUIPMENT 
TWO UNSOLICITED TESTIMONIALS 


Salmon Cres., Leeds 


| would like to express my appreciation of the prompt and efficient manner in which you have met my record 
orders over the past two or three years. | suppose | must have had well over 100 L.P’s from you, of which | have 
only had to send back one record, and as subsequently proved that was a faulty pressing and not your fault. J.H.S. 


Furlong Ave., Nottingham 


| imagine you have, by now, grown accustomed to having your clients enthusing about the equipment you have 
supplied. For myself | must say that so far | am absolutely delighted by everything. It is all going perfectly and | 
have the greatest difficulty in tearing myself away when it is time to go to bed. 


And so | have the greatest pleasure in enclosing cheque for £101/10/-. That seems a lot of money, but | have 
already realised that | have never before actually heard what was on my own records. Consequently this equipment 
has had the effect of presenting me with hundreds of new records to be explored—| shall not need to buy any 
more for a year or two, which makes the equipment cheap at the price. 


Again let me assure you of my complete satisfaction, both with the equipment and its installation. A.P. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.1. 
OPEN DAILY EXCEPT THURSDAY 
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— ~~ This is the ‘SuPER 90’ 
—— --- MARK Il 





TANGENTIAL ARM 


ENORMOUS DEMAND has made it possible to introduce a new 
SUPER 90—the MARK Il, adding to the present advanced design these 
—_, -* features at no extra cost .... 





FrRANSIT Me , new effortless freedom of transit across the record 
—— * added to TANGENTIAL TRACKING 


T 
[ACTION By the MARK Ii Swiss type bearings of high precision are 
a, * -lubricating 
Fr [FORCE >» even lower vertical force can now be achieved 
[RIGIDITY ——"~ this is implicit in the design of the new ‘T’ type pillar 


[SIMPLICITY >. height adjustment ring makes mounting on a turntable of any 
BURNE - JONES & COMPANY LIMITED height simplicity itself 
SUNNINGDALE ROAD, CHEAM, SURREY SEE YOUR DEALER TODAY 
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Air on a tape recorder 


In seventeen hundred and twenty four 
Or thereabouts, I am not sure 
Old Bach would sit by his clavichord 
And compose a suite and then record 
It down with quill and paper. 


This was, you will no doubt agree 
Very trying. We quite fail to see 
What would have happened to us 
If J-S-B had decided the fuss 

Just really wasn’t worth it. 








But now we truly can’t complain 
Because of a new tape recorder by name 
The Magnafon * 58.’ 


A portable tape recorder with separate bass 
and treble controls. Provision for listening 
whilst recording through its own twin speakers. 
Push-pull oscillator for low noise. price 62 gns. 


MAGNAFON LTD. 


For details write to: 


Magnafon Ltd., 99 Kensal Road, London, W.I0 Tel: LAD 4644 
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s To half-a-pint of *S 1950 was a great year for the Gramophone. It saw the birth in this country of 
é. water, add one tea- — 2 L.P. Records and the introduction of CLENDISC—still the finest formula for keeping 
z spoonful of CLENDISC. vm them clean. After all these years, CLENDISC is the most effective and safest 
t Immerse the FREDOREC Ss medium for keeping your records in pristine condition. It has powerful anti-static 4 
Wy pad. Squeeze out “6 properties and used in conjunction with the now-familiar FREDOREC PAD in i 
. well to expel all sur- -Z accordance with the “ prescription ” opposite, it will keep your records in mint condition, ; 
. om 2 mY j improve reproduction and reduce surface noise. CLENDISC is also a wonderful 
plus liquid, thus leaving — 1% tonic for your 78 Records. Time has proved that CLENDISC and the FREDOREC | 
oe the pad just damp, 7 PAD are indispensable accessories to every discerning record-lover. Use your 
ess but not wet. i FREDOREC PAD every time you play a Record ! 
oy.” : ra CLENDISC 3/9 and 6/- per bottle FREDOREC RECORD PAD 3/2 (inc. tax) © 
“igi? * . ee FROM ALL GOOD RECORD SHOPS 
iets SRS coal RIMINGTON VAN WYCK 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 


42 Cranbourn Street, London, W.C.2.>GERrard 1171 


damm “THAMES” 


$-SPEAKER GRAMOPHONE DE-LUXE 








-better listening for less cost 


DESIGNED WITH ENTHUSIASM 
BUILT WITH EXPERIENCE 
PRICED WITH UNDERSTANDING 





That’s why the “Thames” isso warmly outstanding range. When you go to 
welcomed by music lovers who want your VOLMAR stockist play an 
the best possible value for their record you know well on _ the 
money. There are many years of good “Thames” and you will be agreeably 
designing behind VOLMAR gramo-_ astonished by what you hear—and 
phones and the “Thames” rightly when you buy VOLMAR you buy 
ranks as an outstanding model in an quality that lasts. 


rr > > > > > GP a GP a SP GP ae GP a ee ee Study this specification: Volmar im- 
To VOLMAR, |41 HIGH ST., BRENTFORD, MIDDLESEX. proved wide-range Printed Circuit 
Please send me illustrated comane of “Thames” and | Amplifier. Separate controls for bass 
other Volmar Gramophone | — yp * ome ee pe. 
Na n : arrar 4-spee utochange 

(Name and sikes ‘block letters, please) Unit with high-fidelity pick-up. Three 
speakers arranged in well-built wooden 
cabinet with concealed speaker aper- 
tures give broad dispersal of sound 
with exceptional range and clarity. 
eee control knobs grouped Mee: 
recessed white aoe — with ‘i ae 

| pilot light. For A.C. Mai 


Send Ge 24. camped umadied exedape. OTHER MODELS FROM 14gns. 


Le cae a> GD GP aD aD OD a OP OD = «> = a aren 
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a dual unit loudspeaker system 
costing less than £25 


This enclosure incorporates the new Wharfedale Acoustic Filter * 
and is available in an attractive teak finish. Price, including HF level 
control and filter condenser, £12.8.6. | 
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s @ Reasonable price @ Real high quality reproduction 

ie @ Modest dimensions: @ All the advantages of dual speaker 
i: 20° —_ x 293° high x II" deep systems 

f at base 


@ Ideal for stereophonic sound 
* Used with the approval of Mr. G. A. Briggs. 





Send for literature and 
technical report b 
Ralph L. West, AM. 
Brit./.R.E., B.Sc. 


Demonstrations at our Showrooms 


Tuesday, Wednesday, Friday, 
Saturday, 10.30 a.m. - 5.30 p.m. 
Thursday, 10.30 a.m.-7 p.m. 
Closed all day Monday. 


H.P. Terms available 


S 
a 







bistabet i aarna te esids 


PARTNERS'LTD, 





—--—--—-—-—-—--- 


, " £5.11.3. 
l Ee a Ae umn 229 Regent Street, London, W.1. (Ent. Hanover Street) Phone; REGent 7363 
\ 











Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmufiled tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 





Total mass approx. 5 milligrams. 

Frequency range 20-20,000 cycles 

Pick-up, complete with | head fitted with 
Diamond Armature—£8.19.0 plus P..Tax £3.16.6. 
Head only—£6.12.0 plus P. Tax £2.16.5. 


Replaceable Armature System—é£4.10.0 plus 
P. Tax £1.18.6, 


To hear a demonstration is fatal. Be warned 
in time or you too will never rest until you can 
enjoy its delights for ever. 


A. R. SUGDEN & CO. (Engineers) LTD. 


Weil Green Lane, Brighouse, Yorkshire Tel. : Brighouse 2397 
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1957 CETRA RELEASES 





| COMPLETE OPERAS 


BALLO IN MASCHERA (Verdi)— 
|< argu Valdengo, Maria Curtis Verna, Pia Tassinari. Conductor Angelo 
esta. Two 12-inch LPs. LPC 1250 


_ SONNAMBULA (Bellini)—Pagliughi, Tagliavini, Siepi. Conductor 
ranco Capuana. Three 12-inch LPs. LPC 1240 


ELEKTRA (Strauss)—Anni Konetzni, Marta Modi, Hans Braun, Ilitsch. 
Conductor Mitropoulos. Two i2-inch LPs. LPC 1209 


MARTA (Flotow)—Tagliavini, Rizzieri, Tagliabue, Carmassi. Conducted 
by Pradelli. Two 12-inch LPs. LPC 1254 


FIGLIA DEL REGGIMENTO (Donizetti)—Pagliughi, Valletti, Bruscantini. 
Conductor Mario Rossi. Two 12-inch LPs. LPC 1213 


SUOR ANGELICA (Puccini)—Carteri, Truccato Pace, Marta Solaro, 
Capozzi. Conductor Previtali. One 12-inch LP. LPCS0030 


RIGOLETTO (Verdi)—Taddei, Pagliughi, Tagliavini, Neri. Conductor 
Angelo Questa. Three 12-inch LPs. LPCI247 


SIMON BOCCANEGRA (Verdi)—Silveri, Petri, Stella, Giorgetti. Con- 
ductor Pradelli. Three 12-inch LPs. LPCI231 


GIANNI SCHICCHI (Puccini)—Taddei, Corena, Calabrese, Savio, Rapi- 
sardi. Conductor Simonetto. One 12-inch LP. LPCS50028 


LA TRAVIATA(Verdi)—Maria Callas, Francesco Albanese, Ugo Savarese. 
Conductor Santini. Three 12-inch LPs. LPC 1246 





EXCERPTS AND RECITALS 


MADAME BUTTERFLY (Puccini) Selections—Tagliavini, Petrella, Taddei, 
Masini. Conductor Angelo Questa. One [2-inch LP. LPC 55016 


TAGLIAVINI OPERATIC RECITAL—Marta/Rigoletto/L’Arlesiana/Tosca 
Butterfly/Ballo in Maschera. + iD inch LP. LP sold 


FORZA DEL DESTINO (Verdi), Scenes from Acts Ill and IV—Fra 
Corelli and Guelfi. Conducted by Basile. One I2-inch LP. LPC $5017 


FRANCO CORELLI OPERATIC RECITAL—Fanciulla del West/Tosca 
La Favorita/Turandot/Adriana Lecouvreur. One 10-inch LP. LPV 4500 


FRANCO CORELLI VERDI tines’ rovatore/Ernani/Rigoletto 
Otello/i Lombardi. One !2-inch LP. LPC 55018 





EXTENDED PLAY RECORDS 


RIGOLETTO (Verdi) Excerpts—Pagliughi, Tagliavini, —— Colasanti 
0301 


and Chorus. 4Sr.p.m. EPO 030 
LA TRAVIATA (Verdi) Excerpts—Callas and Francesco ct Chorus. 
45r.p.m. EPO 0303 


LA TRAVIATA (Verdi) Excerpts—Callas, Albanese and Savarese. 
4Sr.p.m. EPO 0317 


LA SONNAMBULA (Bellini) Excerpts—Pagliughi, . Tagliavini pas 
Chorus. p.m. EPOO 


TAGLIAVINI OPERATIC RECITAL—Ballo in MascheraIRigolatto[Falstaf 
La Sonnambula. 4Sr.p.m. EPO 033 


LA BOHEME (Puccini) Excerpts—Tagliavini, Siepi, Taddei. 
45r.p.m. EPO 0319 


DON GIOVANNI (Mozart) Excerpts—Tajo, Taddei, Ribetti. 
45r.p.m. EPO 0333 


iL TROVATORE (Verdi) Excerpts—Lauri-Volpi and Caterina Mancini. 
45r.p.m. EPO 0302 


LA GIOCONDA (Ponchielli) Excerpts—Callas and Poggi. 
45r.p.m. EPO 0320 


ANDREA CHENIER (Giordano) Excerpts—Tebaldi and Soler. 
45r.p.m. EPO 0338 


TOSCA (Puccini) Excerpts—Tagliavini, Guelfi, Frazzoni. 
45r.p.m. EPO 0339 


OTELLO (Verdi) Excerpts—Guichandut, Taddei, Conducted by Capuana 
45r.p.m. EPO 0336 


ANDREA CHENIER (Giordano) Excerpts—Franco Corelli. 
45r.p.m. SPO 1010 


TAGLIAVINI SONG RECITAL—Songs by Caccini, Gluck, Hann-Strettel. 
45r.p.m. EPO 034! 


THE BARBER OF SEVILLE (Rossini) nsesptevatee, Infantino, Cassin- 
elli. Conductor, Previtali. 45r.p.m. EPO 0306 





1958 FIRST 


NABUCCO rene) Compiate Opera 


Nabucodonosor Paolo Silveri (Bar.) 
ismaele Mario Binci (Tenor) 
Abigaille Caterina Mancini (Sop.) 
Zaccaria Antonio Cassinelli (Bass) 
Fenena Gabriella Gatti (Sop. ) 


il Gran Sacerdote 
Abdallo sini ~_ we see 


Anna... aids _ sie sis 7 -_ ose 


Albino Gaggi (Bass) 
L. Francardi (Tenor) 

B. Preziosa (Sop.) 
Orchestra and Chorus of Radiotelevisione Italiana. Conducted by Fernando 


Previtali. Chorus Master—Gaetano Riccitelli. 
Set of three 12-inch records in album. Cetra LPC 1216 ... £8.12.6d. 


RELEASE 


THE HUGUENOTS (Meyerbeer)-Excerpts 


Act |: Bianca al par di neve alpina/Act 11 : Duet of Margherita and Raoul 
GIACOMO LAURI-VOLPI (Tenor). and ANTONIETTA PASTOR! 
(Soprano). With the orchestra of Mila: Radiotelevisione italiana 
Conducted by Tullio Serafin. 

One 7-inch, 45 r.p.m. extended play—CETRA EPO 0344—2I/- 


MANON LESCAUT (Puccini)-Excerpts 


In quelle trine morbide : Sola perduta abbandonata—CLARA PETRELLA 
(Soprano). 
Donna non vidi mai—VASCO CAMPAGNANO (Tenor). Ah, non 
v’avvicinate . .. No! pazzo son !—V. CAMPAGNANO and MARIO 
ANSELMI (Bass) with the Symphony Orchestra of Radiotelevisione 
Italiana, Conducted by FEDERICO DEL CUPOLO. 

One 7-inch 45 r.p.m. extended play—CETRA EPO 0321—2I/- 
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Available from 150 Appointed Dealers throughout the British Isles. 


WILL ALSO SEE THE RELEASE 
ON CETRA OF THE FABULOUS 


CLAUDIO VILLA 


COMPLETE CETRA CATALOGUE 1/6 POST FREE 











Trade and Export Enquiries : 


RARE RECORDS cnousa» LTD. 


5-7 BARTON S@Q., ST. ANN’S SQ., MANCHESTER, 2. 





= 


TEL: DEAnsgate 3265/6 















THE MARK OF A UNIQUE 
SERVICE 
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It was no easy task that faced our 


development engineers, but... 


. . . they have succeeded in producing a tape, manufactured to a rigid technical specification that is 
appreciated by all Hi-Fi enthusiasts). SOUNDRITE Professional Grade Tapes will give you recordings 
that set a higher standard then ever before . . . a standard you will insist on for the future. 
When you buy SOUNDRITE you buy these outstanding characteristics; non-stretch anti-static base; 
highly polished face to minimise head wear; drop-out testing during manufacture; improved top 
frequency response at low speeds; every reel 

















guaranteed splice free. SOUNDRITE TAPES—PROFESSIONAL GRADE 
REEL STANDARD LONG PLAY 
Size Green Carton Orange Carton 
SOUNDRITE SERVICE PACK | > 20/- each 28/- each 
Lubricating and Cleansing fluids for 53” 27/6 ,, 35/- ,, 
Tape Recorders, Record Player Units 7” 35 Ju , 50 J 














and all types of Projectors, 
complete in carton 4/9 


Full range of reel sizes available 





magnetic recording tapes 











Bye) ti pe) daa = 





service packs 





Cleansing 


fone 8 AVAILABLE FROM ALL LEADING HI-FI DEALERS and STORES ~—— 





ii oh ae Manufactured and Distributed by 


SOUNDRITE LIMITED, 82-83 NEW BOND ST., LONDON, W.I. Tel. LEGation 3618 
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‘Falstaff? — vera: 


TITO GOBBI, ELISABETH SCHWARZKOPF, NAN MERRIMAN, 
FEDORA BARBIERI, ANNA MOFFO, LUIGI ALVA, ROLANDO PANERAI, 
TOMASO SPATARO, NICOLA ZACCARIA, RENATO ERCOLANI 

THE PHILHARMONIA ORCHESTRA AND CHORUS 

conducted by HERBERT VON KARAJAN 33CX1410-2 (Libretto 6/-d.) 


AS Y 


‘Die Entfuhrung aus 
dem Serail?— mozart 


HANSGEORG LAUBENTHAL, LOIS MARSHALL, ILSE HOLLWEG, 
LEOPOLD SIMONEAU, GERHARD UNGER, GOTTLOB FRICK 

THE BEECHAM CHORAL SOCIETY 

THE ROYAL PHILHARMONIC ORCHESTRA 

conducted by SIR THOMAS BEECHAM, Bt.,C.H. 33CX1462-3 (Libretto ¢/6d.) 


pais 2) oes Nae 





‘Die Kluge’_o:7 


MARCEL CORDES, GOTTLOB FRICK, ELISABETH SCHWARZKOPF, QI 
GEORG WIETER, RUDOLF CHRIST, BENNO KUSCHE, PAUL KUEN, 
HERMANN PREY, GUSTAV NEIDLINGER 

THE PHILHARMONIA ORCHESTRA 














ai ee — : : conducted by WOLFGANG SAWALLISCH 33CX1446-7 (Libretto 3/-d.) 
tL oe “gee 1D 9 
a, 0 ae re : [2f| Der Barbier : von Bagdad - 
Se sii le y Bat ay Be “|  OSKAR CZERWENKA, ELISABETH SCHWARZKOPF, — Cornelius + 
NICOLAI GEDDA, HERMANN PREY, GERHARD UNGER, GRACE HOFFMAN, 7 
EBERHARD WACHTER, AUGUST JARESCH, RUDOLF CHRIST | 
THE PHILHARMONIA ORCHESTRA AND CHORUS eB 7 
conducted by ERICH LEINSDORF  33CX1400-1401 (Libretto 4/6d. > w 
iss 
Se yy POPS 2 & 

| ‘Carmina Burana’-_o7 P 
\- rs 
AGNES GIEBEL, MARCEL CORDES, PAUL KUEN Ss C 
CHORUS OF THE WESTDEUTSCHEN RUNDFUNK Sc 
COLOGN# RUNDFUNK-SINFONIE-ORCHESTER Tr 
conducted by WOLFGANG SAWALLISCH  33CX1480 (Libretto 3/-d.) So 
os % ~ 
Der Rosenkawvalier’—p.staus Pz 
ELISABETH SCHWARZKOPF, OTTO EDELMANN, CHRISTA LUDWIG, “ 
TERESA STICH RANDALL, LJUBA WELITSCH, EBERHARD WACHTER, \ 
NICOLAI GEDDA, GERHARD UNGER, etc. ’ . ul 
THE PHILHARMONIA ORCHESTRA AND CHORUS i he 
conducted by HERBERT VON KARAJAN = ou 
33CX1492-5 (Libretto now being prepared) : do 
. : th 

: 3 
Symphony No.1in C -—Balakirev - “ 

~ 
THE ROYAL PHILHARMONIC ORCHESTRA r sh 
conducted by SIR THOMAS BEECHAM, Bt., C.H. 33CX1450 é vo 
- no 
Concertos for Two Pianos : in 
ae p pr 
In C major — Bach; In E flat major, K.365 — Mozart S he 

GEZA ANDA and CLARA HASKIL a 
with THE PHILHARMONIA ORCHESTRA : lis 
conducted by ALCEO GALLIERA  33CX1403 8 me 
sai 
33; R.P.M. LONG PLAYING RECORDS a 
0 
“7 | 

“0° 
Grosse Fuge — Beethoven ss " 

2. 
with Adagio and Fugue in C minor, K.546 — Mozart 5 : pk 
Serenade No. 6 in D, K.239 (‘‘ Serenata Notturna ’’) — Mozart ae ef] 
THE PHILHARMONIA ORCHESTRA LE pe 
conducted by OTTO KLEMPERER  33CX1438 : th 

ted 
, sh 
Suppe Overtures th 
Light Cavalry; Pique Dame; Morning, Noon and Night in Vienna: 8 Pe 
Poet and.Peasant; Tantalusqualen; Die Irrfahrt ins Gliick c th 
THE PHILHARMONIA PROMENADE ORCHESTRA de 
conducted by HENRY KRIPS  33SX1053 Si 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Italian Operas 


Seem quarter as many complete operas 
seem to come out now as single operatic 
78s in the past, and there is a certain 
undeniable monotony in the casting of these 
issues. This monotony can be explained by 
the shortage of front-rank singers for the 
leading Italian roles ; still, the sequence of 
Columbia recordings emanating from La 
Scala makes a depressingly mass-produced 
effect when we find every soprano part 
allotted to Maria Callas, almost every tenor 
part to Giuseppe di Stefano, and Gobbi or 
Panerai as the inevitable baritones. 

Mme Callas’s versatility is certainly 
amazing: she can turn from the simple 
Amina to the passionate Amelia or the 
heroic Leonora of Jl Trovatore, and bring 
out the individual character of each; no 
doubt we shall soon be acclaiming her as 
the incarnation of Turandot. But, scrupulous 
and thorough and profoundly artistic as she 
shows herself in everything that she touches, 
she cannot really vary the timbre of her 
voice, or clear it of that tone, now hollow, 
now strident, which is a recurrent drawback 
in her recorded repertoire. We should 
probably appreciate her more if we did not 
hear her on the gramophone in everything. 

During the last few weeks I have been 
listening to her Sonnambula, Ballo in Maschera 
and Trovatore, and none of these is wholly 
satisfactory. Her singing in La Sonnambula 
is far superior to the unhappy performance 
of this opera which she gave at the 
Edinburgh Festival last year; it abounds 
in subtle touches and inflections on single 
phrases or even words; but the general 
effect is of a studied, not spontaneous, 
performance. If we could wholly disregard 
the considerable difference in price, we 
shou'd have to admit that the Cetra set of 
this opera is altogether preferable. Here, 
Pagliughi’s limpid notes tell, without effort, 
the whole tale of rustic joy, innocence, 
despair ; and the two men, Tagliavini and 
Siep', also sing with greater delicacy and 
refinement than their opposite numbers in 


the Columbia issue. I have already 
expressed a strong preference for the 
Pagliughi/Tagliavini/Taddei Cetra Rigoletto 
over all rivals, and this opinion is certainly 
in no way shaken by the appearance of the 
run-of-the-mill R.C.A. set, even though the 
latter is on only two records, and thus less 
than half the price. Much as I admire 
Bjérling, I have to admit that he is tempera- 
mentally no Duke of Mantua ; and there is 
a want of true pathos and musical feeling 
in the singing of both Roberta Peters and 
Robert Merrill. The Ballo set scores over its 
only domestic rival, the Toscanini H.M.V., 
in richness of sound and general theatrical 
impact ; moreover, the casting is rather 
better. Callas and Di Stefano make a really 
exciting thing out of the love duet; and 
there is a vein of gaiety and high spirits in 
this tenor which makes his Riccardo a more 
credible study than that of Jan Peerce. 

Il Trovatore differs in one respect from 
most of these La Scala issues in being very 
masterfully directed by a first-rate con- 
ductor, Herbert von Karajan. It is extra- 
ordinary how interesting his strict attention 
to the composer’s detailed markings makes 
many passages which generally seem dull ; 
for instance, Ferrando’s initial narrative, 
which usually provokes our yawns, sounds 
here quite thrilling. Karajan’s authority 
has performed the feat of making Italian 
singers forget their routine tutta forza and 
sometimes sing quite softly where required ; 
even that powerful Mercedes-Benz mezzo, 
Mme Fedora Barbieri, has been persuaded 
to take it easy now and then. But not all 
Karajan’s virtues can alter the truth that, 
in Verdi, singers count more than conductor; 
the splendid tone and noble style of Bjérling 
and Milanov in their two-disc H.M.V. 
recording of Jl Trovatore outweigh, I feel, 
the relatively dull conducting in this set. 


Mozart Operas 

The most enjoyable operatic recording I 
have heard for some time is the H.M.V. 
Idomeneo—a Glyndebourne issue, although 


Harrow, 


Trade Office 11 Greek Street, London, W.ji 





Middlesex Telephone: WORDSWORTH 2010 


Telephone : GERRARD 0850 


I believe that no actual Glyndebourne 
performance of the opera contained the 
whole cast as here presented. Mozart him- 
self is the main hero of this undertaking. 
Even those who most love his comic operas 
may well be amazed by the grandeur and 
elevated seriousness of this score. Like some 
of his much later concert arias, Jdomeneo 
forcibly reminds us that there were sides to 
Mozart’s protean nature which never 
reached fulfilment. Particularly remark- 
able is the manner in which he constantly 
secures dramatic continuity by obscuring 
the formal divisions between arias, accom- 
panied recitative, orchestral movements, 
and so on: in the second act a long 
succession of numbers thus lead into one 
another like a series of connecting rooms, in 
defiance of the old tradition of applause at 
the end of arias. 

John Pritchard’s direction will add 
much to his growing reputation. His great 
virtue is his feeling for the drama of the 
work. He begins with immense vigour (the 
overture is excellently played), and only 
occasionally allows a certain softness of 
outline to invade the orchestral playing. 
He gives in general a masterly account of 
the score, and his work is helped by a 
recording which, unlike some _ earlier 
Glyndebourne recordings, is consistently 
spacious and rich. 

Among the singers, Sena Jurinac is this 
time at her best (I believe that she was 
suffering from a cold at the time when she 
made her 78 excerpts from IJdomeneo with 
Fritz Busch), and very impressive in all 
three of her great arias, especially in “ Se il 
padre perdei”. Simoneau and Richard 
Lewis are well contrasted as Idamante and 
his unhappy father respectively, and William 
McAlpine makes a particularly striking 
impression as the High Priest. Electra is a 
part which, owing to its musical inconsist- 
ency or variety (whichever we choose to 
call it), defeats everyone: it will be 
remembered that even Birgit Nilsson made 
no great mark in the role when the opera 
was first given at Glyndebourne. Lucille 
Udovick does better than most singers in 
the part, although her handling of the 
middle section of the famous chorus, 
** Placido é il mar ”’ is uncomfortable. The 
performances of the four principals 
culminates in an admirable account of the 
great quartet, a landmark in operatic 
writing. 
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Idomeneo is a very long opera, and it has 
had to be cut; but the cuts are sensible 
and scarcely perceptible. One feature only 
mars this magnificent issue, and that is the 
inadequate booklet which accompanies it. 
E.M.I. should really stop using, as a picture 
of Mozart, that stern-looking nineteenth cen- 
tury invention, which bears no resemblance 
whatsoever to the composer. The inform- 
ation given is both inadequate and in- 
accurate. We are not told (as we should be) 
just what has been cut in the recording, but 
are merely presented with a list of the arias, 
etc., that are supposed to occur in each side 
—one of which is in fact not performed at 
all. ‘The great Mozart scholar is referred to 
as ** Albert”? Einstein; there are other 
misprints, and no suggestion that a badly 
needed libretto is in course of preparation. 
Such rough and ready presentation of so 
superb a musical achievement is spoiling 
the ship for a ha’porth of tar. 


I turned to the other important Mozart 
issue of the quarter, Beecham’s H.M.V. 
Entfiihrung aus dem Serail, with very high 
hopes ; but they were realised only in part. 
The delightfully easy and natural tempi, 
the caressing touch to be felt in countless 
orchestral details, the sheer rightness of the 
whole conception—all this shows our great 
conductor and great Mozartian at the top 
of his form; and his arrangement of the 
order, which avoids the awkwardness of 
making Constanze sing two long arias in 
succession by postponing ‘* Martern aller 
Arten ” to a rather more appropriate place 
in the last act, strikes me as a positive 
improvement. He has some fine singers in 
his cast, particularly among the men. True, 
Simoneau, as Belmonte, is not quite as 
effective as he is in the Jdomeneo set; it 
may be that he feels happier in Italian than 
in German. But the Pedrillo of Gerhard 
Unger and the Osmin of Gottlob Frick are 
both absolutely first-class. and the delightful 
little ‘* Turkish ’’ drinking duet for these 
two goes with an irresistible swing. Ilse 
Hollweg makes a neat but not especially 
seductive Blonde. 


I have left to the last the reason why I 
cannot regard this set, for all its virtues, as 
the best investment—or even, to be candid, 
as a satisfactory one. It is the unaccountably 
weak and inadequate singing of Lois 
Marshall as Constanze. She has been known 
to do so well on other occasions that I can 
only suppose her to have been off colour 
when this recording was made. I am 
thinking not only of the very difficult 
bravura arias, but of the beautiful G minor 
** Traurigkeit ’’, where the vocal line sags 
and wavers like an ill-erected aerial. 


Slavonic Operas 

I am delighted to see that Supraphon 
records are back in circulation again, 
pressed on better material than before. 
The great attraction of this catalogue is, of 
course, the otherwise unavailable and 
unfamiliar operas by Smetana, Dvorak, and 
Janacek which it contains ; the main dis- 
advantage is a variable standard of recording 
which never equals the best work of our 
own studios. I am inclined to think that the 
original Czech tapes are often of very good 
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quality and that the trouble begins only with 
their transfer to disc. I recently heard a 
French Pathé record containing an orchestral 
transcription made and conducted by 
Talich from the first two scenes of Janacek’s 
fascinating animal opera, The Cunning Little 
Vixen ; in this case the Supraphon tapes had 
been processed in Paris, and the results gave 
us that rich and lustrous string tone which 
we know that Czech orchestras can produce, 
but which is seldom to be heard on their 
own records. 


There is one further drawback to many 
of their operatic recordings: the excessive 
shrillness and wobbling of so many Czech 
sopranos. One in particular, Stefa Petrova, 
sings small but important parts in Smetana’s 
Dalibor and The Kiss in a style which might 
well have aroused the jealousy of Florence 
Foster Jenkins. But, these drawbacks 
cannot altogether spoil the glowing im- 
pression of unknown musical riches made 
by this series. Of course, we all know The 
Bartered Bride; but such a performance as 
it receives on the Supraphon set gives it 
quite a new dimension for us ; and in this 
case it fortunately happens that the soprano, 
Milada Musilova, is very good. 


Both the heroic Dalibor and The Kiss, a 
charming sentimental comedy of peasant 
life, have the great advantage of Beno 
Blachut as principal tenor. Those who love 
Dvorak’s tunefulness, sentiment and fine 
workmanship ought to try the one-disc 
Jacobin selection. The opera, which I saw 
in Prague, is a most attractive one, con- 
taining two famous episodes built round 
tunes which have a real popular swing: in 
the first act the taunting of an unpopular 
local big-wig, and in Act 2 the rehearsal 
of a stageful of school children, all sitting 
bolt upright at their desks, in a song of 
welcome, under the direction of the village 
schoolmaster-cum-musician. This intensely 
Czech scene is performed on the stage with 
extraordinary charm by a singer named 
Karel Hruska ; he also takes the part in 
the record, and I am bound to admit that 
simply as a vocalist he is not so impressive, 
being one of those character actors who 
need to be seen as well as heard. The long 
final excerpt in which he tactfully induces a 
father to welcome back his disinherited son 
is among Dvorak’s most touching inventions. 


Two Philips records containing Mus- 
sorgsky’s Sorochintsy Fair gave me an un- 
expected amount of pleasure. I have never 
seen this opera, which was unfinished, and 
exists in various versions ; the one used by 
the Ljubljana company is apparently the 
most authentic, and contains the highest 
proportion of Mussorgsky’s music un- 
changed. The libretto, mentioned in L.S.’s 
review as being available for an extra charge, 
has apparently been abandoned by Philips ; 
and this is a pity, for the attractively 
decorated booklet issued with the records, 
cannot, despite a careful synopsis by 
Leo Riemens, give us all we need for our 
enjoyment. So, listening in a state of mild 
confusion without a score, and expecting a 
lot of scrappy, folksy music full of peasant 
knockabout humour and little more, I was 
surprised by the charm and even refinement 
of scene after scene of this opera, which is 
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in fact the composer’s last work for the 
stage; still more agreeably surprise‘, 
moreover, by the high level of singing and 
playing of the evidently most capable and 
spirited ensemble from Ljubljana. Tohie 
tenor does not infuse into that high-lying, 
almost unaccompanied aria of his the soit, 
intensly nostalgic tones that made Smirnofi’s 
old record (called “‘ Pourquoi, mon triste 
coeur ? ’’) so memorable ;_ but, like all the 
rest, he is a good artist. ‘The mezzo is 
excellent, and her long scene with her 
greedy admirer in the second act is, as L.S: 
remarked, a joy. I cannot assent, however, 
to his view that the entire recording is a 
semitone sharp; on my _ gramophone, 
which had been giving correct results with 
numerous other LP records, the pitch came 
out exactly true. If you ask me how I could 
have known this without a score, I can only 
reply that no score is necessary to tell us 
that the famous Gopak should sound in 
G major and not in G flat major. 


Recitals 

Dietrich Fischer-Dieskau is a singer who 
invariably provokes discussion and some- 
times quite acid comments from readers! 
His enormous popularity as a Lieder singer, 
which probably exceeds that of any other 
Lieder singer past or present, has evidently 
left some small pockets of resistance which 
obstinately refuse to be mopped up. A 
quality in his performances which I myself, 
have often objected to is a tendency to sing 
certain phrases too violently and explo- 
sively ; and this is a failing which the 
gramophone is apt to exaggerate. It is to 
be found, especially, in some of the earlier 
songs of Schubert’s Die schéne Miillerin. 
But I think that he has become aware of 
this flaw in his equipment ; at any rate, I 
have found that at recent concert appear- 
ances he has maintained a very much 
smoother and more consistently musical 
line than before. 

I am not sure just how his various 
H.M.V. and D.G.G. records should be 
dated ; but the latest to appear, which 
contains Schumann’s Dichterliebe together 
with six Brahms songs with words by 
Heine, is among the best things he has ever 
done, and should do much to convert even 
those who still remain sceptical. In an 
extended song-cycle such as the Dichterliebe, 
beauty of voice is essential ; and here we 
certainly have it. I have never heard his 
rich baritone sound more luminous and 
clear on records; at one point in “Ich 
grolle nicht”? he amazes us by suddenly 
leaping with perfect confidence to the 
high A—which is, after all, only a semitone 
lower than the B flat (at the end of “‘ Cieloe 
mar ”’) which caused Gigli such anxiety at 
the outset of his career. Even more 
important than the sheer beauty of Fischer- 
Dieskau’s tone is his sensitive and delicate 
phrasing and enunciation, and the ease 
with which he passes from extreme delicacy 
and tenderness in ‘‘ Ich will meine Secle 
tauchen ”’ to a weighty and massive delivery 
in “Im Rhein, im heiligen Strome”’. In 


the later songs of the cycle he tends to stress _| 


the poet’s bitterness rather than his sorrow, 
and this does lead to some explosive 
moments, though no more than seems 
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justified by his conception. In “Am 
leuchtenden Sommermorgen’”’ the words 
“Es fliistern und sprechen die Blumen”’, 
at their first appearance, are enunciated 
with a magically gentle touch. Almost 
my solitary complaint throughout the cycle 
is that, like many other singers, Fischer- 
Dieskan seems to miss the point by making 
a rallentando in the last bars of “ All- 
nachtlich im Traume’’. The poet, waking 
from his happy dream, finds that its details 
are already beginning to fade. Schumann 
sets the last phrase (“‘ und’s Wort hab ich 
vergessen ’’) to rapid notes, and indicates 
no rallentando, clearly intending the song 
to vanish as suddenly as the dream itself. 
It was intelligent of the singer to complete 
his record with the six Brahms settings of 
Heine, all little known except “‘ Der Tod, 
das ist die kiihle Nacht ”’. 


Though I welcome the appearance of 
the R.C.A. Pinza recital of Verdi and 
Mozart arias, it is only fair to the singer’s 
reputation to point out a fact of which 
there is no indication on label or sleeve: 
that these are recordings made in America 
during the last. war, and not (as might well 
be presumed) reissues of the records he 
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made in his prime in the late twenties. 
Many of the same Verdi arias were also 
made then, there can be no question 
that the voice was much more con- 
fident and sumptuous than in this R.C.A. 
recital (whose contents were previously 
unavailable in England). However, it is 
very welcome, for Pinza was certainly still a 
great singer. It is only by comparison 
with his own previous best that he is 
occasionally disappointing ; and even then 
we have the advantage of a full-length 
version of the Don Carlos aria (instead 
of the single-sided 78 version on DB1087) 
and of far better orchestral support. 

The Nabucco scene he had not previously 
recorded in any form, and his only previous 
Simon Boccanegra aria was pre-electric ; so 
that this is a record which is bound to 
appeal strongly to all admirers of this 
artist and lovers of Verdi. The Mozart 
side partly overlaps with the similar selection 
which Pinza made, also late in his career, 
for American Columbia (recently issued 
here as two Philips 45’s). Between these 
Mozart performances there is not much to 
choose, except that the Columbia/Philips 
issue has the advantage of Bruno Walter as 
conductor. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


RDINARILY it takes an anniversary 

or a celebration of some sort for a record 
company to release the music of a con- 
troversial modern. But Columbia, without 
any fanfare, has just brought out two discs 
of Arnold Schoenberg’s music. Edward 
Steuermann, on one disc, plays the complete 
piano music (Opp. 11, 19, 33, 25, 33a and 
33b). The Philadelphia Woodwind Quin- 
tet, on the other, is heard in the Quintet 
for Wind Instruments, Op. 26. Not much of 
this music is twelve-tone (or twelve-note, as 
you are—incorrectly, I believe—beginning 
to say in England), though all of it is highly 
dissonant and fearsomely organised. How 
much of Schoenberg will remain “ paper 
music’ ? On paper, the relationships are 
fascinating to follow; but can the ear 
recognize the retrograde inversion of a 
tone row ? The mind can, when the score 
is laid before one ; in actual performance, 
however, so much of the composer’s pain- 
staking craft and workmanship go for 
naught. I read Mr. Steuermann’s glowing 
notes about “‘ cantabile spirit ” and lyricism, 
and I wish I could find it. Nor is it for 
lack of trying. 

In any case, these two discs are by far 
the most important of the month’s recorded 
contribution to the modern scene. M.G.M., 
as usual, has its quota—a disc containing 
Vittorio Rieti’s Dance Variations and Miklos 
Rozsa’s Concerto for String Orchestra 
(Carios Surinach and the M.G.M. String 
Orchestra), and another devoted to various 
pieces, ranging from orchestra to chamber 
music by Alan Hovhaness. Hovhaness’ 
work is exotic and full of unusually inventive 
timbres, but basically it is pretty. empty 


stuff. He is lucky in his alliance with 
M.G.M. He is an avant-garde composer 
who specialises in Armenian-sounding music, 
and very seldom does he get public per- 
formances. But M.G.M. seems embarked 
on a project of recording his entire output. 

Of other moderns, there is Barték. Angel 
has recorded his Miraculous Mandarin 
(Previtali and the Royal Philharmonic, 
along with Stravinsky’s Fireworks and 
Firebird Suite) in quite a lively manner, 
though he does not get the linear quality 
I remember from some live performances 
by Fritz Reiner. Ferenc Fricsay and the 
Berlin Radio Symphony Orchestra have 
made, for Decca, Barték’s Concerto for 
Orchestra. Seldom does Fricsay dis- 
appoint, and he does not here ;_his per- 
formance is powerful but not thick, lyric 
but not sentimental, and always under 
expert control. From Westminster comes 
a disc devoted to Goffredo Petrassi’s 
Coro di Morti (Rome Symphony, chorus, all 
conducted by Ferruccio Scaglia) and Henri 
Dutilleux’ Symphony (Pierre Dervaux and 
Paris Opéra Orchestra). The Petrassi is a 
“dramatic madrigal”’, with verses by 
Leopardi, and was composed in 1941. It 
is well written, rhythmically complex and 
manages to hold one’s attention—for the 
first few times, at any rate. As in so many 
modern works, it lacks melodic distinction. 
The Dutilleux symphony is a neo-Honegger 
affair that never gets anywhere despite 
much noise and creative groanings. Mer- 
cury has re-coupled several works by the 
American composer, Samuel Barber. Now 
available on one disc are the First Sym- 
phony, School for Scandal Overture, Adagio 
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for Strings and Essay for Orchestra. 
Howard Hanson and the Eastman-Rochester 
Symphony Orchestra do the honours. The 
powerful, electric symphony is not played 
much these days but deserves more atten- 
tion. Perhaps this disc will stimulate 
interest. 

Vox continues its splendid series of 
baroque composers with some important 
releases. In a three-disc set are the twelve 
Church Sonatas and Chamber Sonatas by 
Corelli, played by a group of Italian 
musicians (two violins, cello, organ and/or 
harpsichord). Vivaldi’s Gloria in D, Stabat 
Mater and Motetto a Canto are brought 
together in a single disc (soloists, chorus 
and Stuttgart Pro Musica, conducted by 
Marcel Courtaud). And all of Handel’s 
twelve Concerti Grossi, Op. 6, are played, 
in a three-disc set, by Kurt Redel and the 
Munich Pro Arte Orchestra. These are 
steady and scholarly performances of the 
Handel works. A harpsichord continuo is 
used, the strings are not overburdened with 
vibrato, and an attempt has been made to 
add ornamentation and cadenzas. All this 
is praiseworthy. Redel is not the most 
imaginative of conductors; he shapes 
phrases in a matter-of-fact manner, and 
very little personality emerges. But he does 
have good rhythm, his intentions are always 
musically honest, and the set is very much 
worth having. Vox, incidentally, has 
released a series of 163 r.p.m. records: up 
to an hour of music per side. To see the 
disc spinning—wrong word, just barely 
moving, rather than spinning—is a weird 
experience. On an expensive turntable 
the recordings do not sound bad. On a 
cheap one, all kinds of “* wow ” and flutter 
probably will ensue. 

At the point of writing, the market is 
flooded with Christmas discs. There have 
been some good ones (also some that are an 
insult to the church and to religion in 
general), but the nicest that has come my 
way is Decca’s Music of the Medieval Court 
and Countryside: carols and secular music by 
Dufay, early Spanish and English com- 
posers, French dances and other instru- 
mental music, all performed by the New 
York Pro Musica Antiqua under Noah 
Greenberg. Handel’s Messiah has been 
issued, ostensibly for the Christmas season, 
by Columbia. The two-disc recording, with 
the soloists, chorus and New York Phil- 
harmonic conducted by Leonard Bernstein, 
is entirely unconventional. Bernstein has 
rearranged the text so that there are two 
instead of three parts—a Christmas section 
and an Easter section. He uses a counter- 
tenor (Russell Oberlin) instead of an alto, 
and what he calls “‘ a cleaned-up version ” 
of the Prout edition. Some of his ideas are 
interesting, but Afessiah is too familiar a 
score to warrant the liberties Bernstein has 
taken. It will be interesting to read what 
the specialists in England write if the album 
is ever issued there. 

Only one opera has come my way since 
the last Letter. This is a two-disc Victor set 
of Tosca, with Milanov, Bjoerling and 
Warren, and the Rome Opera House 
Orchestra and Chorus conducted by Erich 
Leinsdorf. It is not a complete success. 
Milanov’s glorious voice is beginning to 
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show the ravages of time. She is shrill at 
times and her pitch often wanders. Leins- 
dorf, as usual, is precise, methodical and 
fast. The indestructible Bjoerling is in 
good voice, and Warren offers an intense- 
sounding, big-voiced Scarpia. 

Victor has an interesting list this month. 
There even are three chamber music discs 
on it (Victor’s chamber music catalogue is 
very weak). Victor has engaged the 
Juilliard Quartet for a comprehensive 
series, and their first two discs are devoted 
to Haydn and Mozart. The third disc 
features the Festival Quartet with Victor 
Babin, pianist, in Schubert’s Trout Quintet. 
On Victor’s Camden series are a Pinza 
reissue, mostly of arias made from 1927-29, 
and a Rachmaninov one of Schumann’s 


Carnaval and Chopin’s B flat minor Sonata. 


Another great pianist, Vladimir Horowitz, 
is heard in a Chopin recital—the Scherzos 
Nos. 2 and 3, the Barcarolle and several 
nocturnes. It is not one of Horowitz’ most 
_ convincing records; he sounds mannered 
and, often, bleak. In its way, the per- 
formance of the two scherzos is monumental; 
certainly few living pianists have this kind 
of strength, sonority and technical finesse. 
At the same time there is a feeling that the 
interpretations have too many “ effects ”’ 
They do not flow naturally, and some of 
Horowitz’ ideas sound very calculated. A 
young American pianist, Gary Graffman, 
turns in a magnificent performance of the 
Prokofiev Third Concerto, with Jorda and 
the San Francisco Symphony (Jorda fills 
out the disc with a heavy, inept Classical 
Symphony). Jascha Heifetz and William 
Primrose, with an orchestra conducted by 
Izler Solomon, present Mozart’s Symphonie 
Concertante add Benjamin’s Romantic Fantasy 
with split-second precision; and Fritz Reiner 
and the Chicago Symphony are heard in a 
resplendent version of Strauss’ Domestic 
Symphony. 

I cannot begin to enumerate the recent 
symphonic discs. A few highlights are 
Westminster’s two-disc version of Tchai- 
kovsky’s Nutcracker in its entirety (Rodzinski 
and the Philharmonic Symphony Orchestra 
of London), and the same company’s 
various discs of Russian musicians hitherto 
unknown here. Westminster has been 
taking advantage of the Russian-made 
tapes available through Leeds Music 
Corporation in America. As a result we 
have been hearing violinists like Igor 
Bezrodny, Galina Barinova and Mikhail 
Vaiman; and they sound like brilliant 
instrumentalists, despite a choice of music 
that is rather appaling. Epic has a fine, 
thoughtful reading of Bruckner’s Ninth 
Symphony with Eduard van Beinum and 
the Concertgebouw. An admirable De- 
bussy Iberia from London features Ataulfo 
Argenta and the Orchestre de la Suisse 
Romande. Vanguard has an excellent disc 
of Vivaldi’s Four Seasons, with Jan ‘Tomasow 
and the Solisti di Zagreb under Antonio 
Janigro. A brilliant performance of two 
dated violin works, Wieniawski’s F sharp 
minor Concerto and Bruch’s Scottish Fantasy, 
is played for Angel by Michael Rabin, with 
the Philharmonia under Boult. Decca has 
a fine performance of Mahler’s Fourth 
Symphony by Leopold Ludwig and the 
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Saxon State Orchestra—a performance 
somewhat weakened by Anny Schlemm’s 
unsteady singing in the last movement. 
Columbia has three good concerto discs. 
Glenn Gould, with Leonard Bernstein and 
the Columbia Symphony, plays Bach’s 
D minor and Beethoven’s No. 2 in B flat. 
Isaac Stern and the Philadelphia Orchestra 
under Ormandy are heard in Wieniawski’s 
D minor Violin Concerto, the Saint-Saéns 
Havanaise and Ravel’s Tzigane. And 
Rudolf Serkin plays two Mozart concertos 
No. 9 in E flat (K.271) and No. 12 in A 
(K.414)—with the Marlboro Festival 
Orchestra under Alexander Schneider. 
The playing is very beautiful. Not so 
beautiful are the sounds that Serkin makes 
while playing. This is not the first instance 
of an artist adding a vocal commentary 
(cf. Toscanini, Casals) ; but while it attests 
to Serkin’s rapture, it soon becomes deuced 
annoying. Let pianists play the piano and 
leave the singing to better voices. 





A new Vaughan Williams Symphony 

Ralph Vaughan Williams has just com- 
pleted his Ninth Symphony, in E minor, 
it is announced by the Oxford University 
Press, his publishers. The work is dedicated 
to the Royal Philharmonic Society, which 
will give the world premiére at the Royal 
Festival Hall on April 2nd, 1958, with Sir 
Malcolm Sargent conducting. The Sym- 
phony is in four movements. Dr. Vaughan 
Williams, who recently celebrated his 85th 
birthday, has been working on it for some 
18 months, mainly at his London home 
but partly in Majorca during a visit there 
last year. 


Beniamino Gigli (1890-1957) 

Gigli must have died a happy man. 
He had, after a long and hard apprentice- 
ship, achieved his ambition of becoming the 
world’s greatest Italian tenor and—which 
is the dream of every humbly born Italian 
—of owning some of his beloved country’s 
land, his beautiful estate at Recanti. 

His voice has been justly described as 
** pure gold ”, and he leaves behind him a 
rich legacy of gramophone records both 
for our delight and that of posterity. 

His autobiography disclosed Gigli to be 
an essentially modest man who rightly took 
pride in giving pleasure to his audiences 
not only in the opera house but, in far 
greater numbers, at the recitals he gave 
in concert halls for so many years over most 
of the world. 

We hope, shortly, to devote an article by 
a well-known writer to — voice and art. 


Fontana Records 

Philips Electrical Limited have an- 
nounced the introduction of a new record 
label, Fontana. It will cater for both 
Classical and Popular tastes and will feature 
artists whose names have already appeared 
on the Philips (and other) labels. These 
include Sir Thomas Beecham, Lovro von 
Matacic, George Szell, Antal Dorati, Karl 
Béhm, Eugen Jochum, Willem van Otterloo, 
Rudolf Serkin, Sal Mineo, Johnny Mathis, 
Xavier Cugat, Dave Brubeck, Frank 
Comstock, Miles Davis and Tommy Reilly. 
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LALANDE 
DY 556 e600 660 eb ekOetbesnssoesess 322 

LOPES GRACA 
Portuguese Peasant Tunes.............ee0ee0- 321 
Tn 6ongerseetonsesesetanens 321 

LOEWE 
Tom der Reimer: Die Uhbr..............-.000. 323 

MAHLER 
OE BIO. Go coc ccecosecevecssccvsesess 313 
Symphony No. 5—adagietto only............. 332 

MENDELSSOHN 
oer Tre rr Tre TT 318 
Violin Concerto in E minor...............+++- 310 

MEYERBEER 

“ Les Huguenots "—excerpts.............-.+-- 326 

MOUSSORGSKY 
Pictures from an Exhibition.................. 313 

MOZART 
i, + ivcsedeonseeeetoossdes $20 
. Fr rere Tee 323 

Vesperae Solennes de Confessore.............. 323 
Sonatas for Organ and Orchestra.............. 319 
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Conchita Supervia 
Sings Rossini 


‘IL BARBIERE DI SIVIGLIA’ 
Act 1— Una voce poco fa; 
Act 2—Contro un cor (with GIOVANNI MANURITTA) 


‘LA CENERENTOLA’ 
Act 1—Signor, una parola (with VINCENZO BETTONI) 
Act 2—Nacqui all’ affano 


‘L’ITALIANA IN ALGERI’ 

Act 1— 

Ai capricci della sorte (with CARLO SCATTOLA) 

Oh, che muso (with VINCENZO BETTONI) 

Per lui che adoro (with NINO EDERLE, CARLO SCATTOLA 
and VINCENZO BETTONI) 

Amiciin ognievento PMA1025 


Hae VOICES FROM THE PAST 


Richard Cauber 
Sings Mozart 


*Don Giovanni’ I] mio tesoro; Dalla sua pace; 
‘Die Zauberflote’ Bildnisarie; 
‘Die Entfuhrung aus dem Serail’ O wie Angstlich, o wie feurig 


This record —‘ Great Tauber Arias ’— 
also includes: 


‘Der Freischutz’ — Weber: Max’s Aria; 
‘Tales of Hoffmann ’—Offenbach: Hoffmann’s Aria; 


* Carmen ’— Bizet: The Flower Song; 
‘Le Roi d’Ys ’— Lalo: Aubade PMB1011 


(REGD. TRADE MARK OF 
THE PARLOPHONE CO. LTD.) 


33!/; R.P.M. LONG PLAYING RECORDS 
E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1. 
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m HIGH PICK-UP SENSITIVITY, 
: sufficient to operate from any pick-up in . 
the World, including low output variable 
- reluctance types. 
6) 
as this entirely new design BUS. Ce rece 
Superb workmanship and attract- covering all pick-up requirements. re) 
ve styling are combined with a Mi PRE-SET CONTROLS fitted to all & 
comprehensive specification, in- inputs excepting MIC., but including : P 
cluding every worthwhile feature Tape Output, facilitate matching. 
contributing directly to better P 
performance, together with ease ~ rag tec Saaronre ned te 
of installation, operation and nput Selector to prevent possibility of 
matching 4 ** break-through.”’ : 
m FOUR ACCURATE RECORD — P 
Complete freedom of pick-up CHARACTERISTICS carefully chosen 
selection and provision for pre- to compensate satisfactorily for any R 
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a ae — Ww TAPE RECORD AND REPLAY R 
gn. SOCKETS permit use with a complete 
; ; Tape Recorder. Panel adaptor available : 
The most important single factor for Portable Recorders. S 
contributing to the incredibly low ; | 
price, in‘relation to performance m OPTIONAL BUILT-IN TAPE §& 
which has been achieved, is the CHARACTERISTIC removal ofinternal F) 
quite new method of construction link provides CCIR tape characteristic 7 
: . on Tape Replay socket. Simple addition 
i age oe oo bg ne of our Booster Unit permits playing of ‘ 
advantages but substantially cuts — a ee 
production time and hence pro- S 
duction costs. P 
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° essential in reducing the distortion ff s 
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in the world missions or worn records. 
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smi , 
dies years ago the RD JUNIOR Ampli- jf UNIQUE CONSTRUCTION . 
LOL — fier, apart from detail improvements, eliminates the conventional metal chassis © 


. : : age which is replaced by a bakelite panel, =| 
is still produced virtually in its similar to a printed circuit, on which F. 7 


original form, and retains all the ‘components are mounted either side. 
; . Wiring is virtually eliminated by com- [7 
features which have achieved and ponent to component connection and |, \ 


maintained world leadership in the hum reduced to a minimum by simplified [7 

: : earthing. The resulting layout is compact | 7 \ 
medium-priced amplifier field. yet accessible and consistency of perform- |- 
ance is assured by rigid fixing of stray 








M 14 watts Peak Output capacities. 

m ** Outpu Wi RELIABILITY backed by a unique \ 
Vian LAnear , Stage , unconditional TWO YEAR GUARANTEE ff 

mM Grain Orientated Laminations against faulty materials or workmanship. | \ 

m™ High Margin of Stability wi EXCLUSIVE STYLING features an } 

| Exceptional Power/Frequency attractively designed panel available in 


a choice of four colours—still exclusive to 








Curve lyme , : 

. RD equipment. The edges are 

m Generous Inductance Smoothing radiused and the contro! knobs, a new 
design moulded to our order, are partially \ 

nage Spare rower a recessed. Control functions are clearly 

Unique “* Impedance Plug ” marked and an unobtrusive indicator 
Speaker Matching light is incorporated. \ 

Available from leading High Fidelity dealers throughout 

the country. ' 

; Illustrated leaflets describing the complete range of matched equipment 
ed — forming the RD JUNIOR Home High Fidelity System may be had post ( 

grouping of all con- free on request. 
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MOZART (Continued) Page 

Three German Dances, K.605.........eeeeee% 332 

Serenade No. 9....ccccccocccccccccececesere 313 

Serenade No. 18... cccccccccccccccccccccece 314 

Symphony NO. 29....-.eeseececccececerecess 313 

Symphony NO. 32....-.esecesecccececccerers 314 

Syinphony No. 36. .....6---eessecccececenees 314 

‘“Tdomeneo "—Zeffiretti lusinghieri........... 326 

“ Zaide °"—Ruhe sanft.........cccccccccccces 326 

Various overtures—Perlea..........eeeeeeees 314 
OFFENBACH 

“La Perichole ’’—complete..........-+seeees 326 
ORFF 

EE, « 6n ode ce seabecceveneoecoees 323 
PALESTRINA 

PAE DEE ce ccecacesseseesccenecesoesese $24 
PROKOFIEV 

Cinderella—ballet suites..........cecccccccece $14 

Symphony No. 1......-eeecececccecececers 332 

Visions Fugitives K6eeednesweesenedeensesesese 321 
PUCCINI 

** Manon Lescaut "—excerpts........eseeeeees 327 
RACHMANINOV 

Symphonic Dances, Op. 45........sseeeeeeecs $15 

Piano Concerto —_aeeseeenatetete tlie siete 315 
RAVEL 

Diane Comeerte fe G.. .. cccccccccccccocsccccce 315 

Gaspard de la Nuit........-.eecececseecceecs 321 
SAINT-SAENS 

“‘Samson and Delilah *—Bacchanale.......... 332 

Meee TOs cc cccccsccceseccescoceceoose 332 
SCHUBERT 

DD << cicuedseneeteseenasebenneeese 325 

Sonatinas for Violin and Piano Nos. 1 and 3.. 319 

Symphony NO. 8.........eeeeececeeeeececees 315 

Lieder—Fischer-Dieskau. ......cccccccccccces 325 
SCHUMANN 

Lieder—Fischer-Dieskau ........eceeceeecees 324 
SMETANA 

“ The Kiss °—complete......cccccccecccececs 327 

OE We PCr 66 6406 e0eeeeseeseesees 315 
STRAUSS, JOSEF 

Village Swallows. ....ccccccccccccccccccccocs 341 
STRAUSS, JOHANN 

“ Die Fledermaus ’’—excerpts.............. 332, 341 

“ Der Zigeunerbaron ’’—excerpts............-- 341 

Vertes WHEEEED oc ccccccccccccceccccceccosss 341 
STRAUSS, R. 

“ Der Rosenkavalier "—suite..............0-- 315 

—waltz themes.......... 332 

Till Hulenspleged.....cccccccccccccsccccccess 315 
TARTINI 

ee OS nc. 0s04es0ndeee466ouseeesees 309 
TCHAIKOVSKY 

Romeo and Juliet Fantasy Overture TTT TTT TTT 315 

Symphony No. 4....cccccccccccccccccccccece 315 
VAUGHAN WILLIAMS 

Symphony No. 4.......cccsecccccccccsccccces 316 
VERDI 

“ Rigoletto "—complete ........cseeceecerees 329 

“La Traviata "’—complete..........-eeee0 oe 328 
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VICTORIA 

Vidi speciosaM .......ccccccccccccccccccccecs 324 
VIVALDI 

Concerto Grosso “1 A minor, Op. 3, No. 8....... 309 
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VORISEK 
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WALTON 
SE ccccccscccecncscsvecesseesecesons 316 
WEBER 
ee 332 
i, << ncceeuceceanes@aeesen ee 314 
I I no nc nccednnnseeseseane oe 317 
COLLECTIONS 
Lieder Recttsl—-EGeGO ..ccccccccccecocsecees = $24 
Operatic recital—Corelli......cccocccccccccecs 327 
Pn detecbatdecsndeddewas 332 
Skane vosdecesbeee 331 
MEE énedeudannd~enseseudes 329 
Mn ccebeannunadioeseewes 328 
EPO OEE PEO TO 332 
Ore cin ccdnes keen poedeens 341 
: * Art of Guido Cantelli.............eeeeeee 316 
Pe is 6ctaesnnendendastateeenes 332 


The GRAMOPHONE 


ANALYTICAL NOTES 


: AND 


ROGER FISKE ° 
MALCOLM MACDONALD . 
ALEC ROBERTSON ° 





ORCHESTRAL 


BACH, etc. Double Concerto in 
D minor (Bach). Trio Sonata in 
F major (Tartini). Concerto Grosso 
in A minor, Op. 3, No. 8 (Vivaldi). 
Sonata for two Violins and Harpsi- 
chord in C major (Bach). David 
and Igor Ojistrakh (violins), Hans 
Pischner (harpsichord), Gewandhaus 
Orchestra, Leipzig, conducted by 
Franz Konwitschny. D.G.G. 
DGM18393 (12 in., 41s. 9d.). 

Most collectors have heard of, if not 
actually heard, the Bach Double Concerto 
recording in which Heifetz plays both 
violin parts. Short of technical tricks, 
there is only one way to secure perfect 
homogeneity and blend in works of this 
kind: find a top-rank violinist with a son 
who is also a top-rank violinist. D.G.G. 
have done just this, and in my opinion they 
have produced one of the most perfect and 
most satisfying discs on the market. 

Nobody doubts the technical capacity 
of these two artists. They were trained in 
the same school, then the younger was 
trained by the elder. In style, timbre, 
flawlessness of intonation, speed of vibrato, 
inaudibility of bow-change they are abso- 
lutely as one. It is almost uncanny. The 
notes of the score, too often distorted by 
honestly human characteristics, seem now 
to leap out from the page and play them- 
selves. 

When I think of the number of concerti 
grossi by Vivaldi, Corelli, Torelli, Albinoni 
and others, that I have heard at one time 
or another in indifferent or unexciting 
recordings, they dwindle to a mere speck 
at the sound of these two incomparable 
Oistrakhs. Konwitschny and the orchestra 
are good, too; they seem to be equally 
inspired by this fine example of equal 
partnership. What is true for the concertos 
is true also for the trio-sonatas. The Bach 
I have never heard better played, never 
with such suave lyricism in the slow move- 
ments, and such bouncing rhythm in the 
finale. In Tartini’s sonata, the real Italian 
vein surges up through the crisp playing of 
the two violinists, and they are ably 
supported by Hans Pischner at the harpsi- 
chord. 

Since the recording and balance are 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


FIRST REVIEWS 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


first-rate, I would recommend this without 

hesitation to all lovers of fine violin-playing : 

even those new to the eighteenth century. 
D.S. 


BARTOK. Concerto for Orchestra. 
Radio Symphony Orchestra of 
Berlin conducted by Ferenc Fricsay. 


D.G.G. DGM18377 (12 in., 41s. 9d.). 


Philh., Karajan (12/53) 33CX 1054 
Philadelphia, Ormandy 

Minneapolis S.O., Dorati 
Suisse, Ansermet 5305 
Chicago S.O., Reiner (9/57) ALP1494 


This is a splendid record, and I can only 
hope to show why I still prefer the Karajan 
and Ansermet versions by drawing attention 
to details of little importance in themselves. 
Thus, ensemble wavers only just perceptibly 
here and there, for instance in bars 35 and 
307-8 in the first movement, and I have the 
impression that this orchestra does not play 
this work as often as the big English and 
American orchestras do. Trumpets in the 
finale are not so precise as on the rival discs, 
and the timpani glissando in bar 255 of this 
movement is inaudible. The whole work 
sounds a little as though it is being played 
by a fine orchestra doing wonders with 
unfamiliar and difficult music. And there 
are wonders on this disc. The clarity is 
astonishing. In particular I found myself 
noticing the harp as never before; for 
instance, near the start of the third move- 
ment. There is no recording in which so 
much detail can be heard ; the accompani- 
ments are clear, as well as the tunes. The 
playing is very good too; it just lacks the 
final assurance and authority of the Karajan 
and Ansermet discs, but only just. Fricsay’s 
is a somewhat romantic interpretation. 
Does he perhaps make too much of the 
lyrical tune in the fourth mov-ment ? The 
end of this movement is taken surprisingly 
slowly. He inadvertently drew my attention 
to a bar in the first movement which I had 
not noticed before. After bar 93 Barték 
wanted a short silence of an exact length, 
and he took the trouble to interpolate a 
two-eight bar with rests for every instru- 
ment. Ansermet makes it a four-eight bar, 
and so does Karajan. Fricsay makes it 
seven-eight, which seems excessive. He also 
has a strangely long silence in bar 34. Or 
is this editing ? But to anyone who buys 
this fine record, such minutiae will seem 
irrelevent. R.F. 


BARTOK. Hungarian Sketches 
Roumanian Folk Dances. 
KODALY. Hary Janos Suite. Minne- 
apolis Symphony Orchestra con- 
ducted by Antal Dorati. Mer 
MRL2565 (12 in., 39s. 114d.). 
Barték’s Hungarian Sketches consist of 
orchestrations made in 1931 of five short 
piano pieces written in 1908-1911. The 
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most successful is the last, The Swineherd’s 
Dance from the second volume of For 
Children, and this is the only one in the set 
that is based on a folk tune. The Bear’s 
Dance and Slightly Tipsy reveal Barték’s 
uncouth and at times almost embarrassing 
sense of humour. These are enjoyable 
pieces, but definitely minor Barték, and 
they do not have the same impact as the 
Roumanian Dances, let alone the bigger 
works. I did not feel that Dorati was at 
home in this music; much of the playing is 
rather insensitive, and I do not understand 
why anyone should wish to plod through 
the fourth Roumanian Dance in strict time. 
Barték himself used to play the second one 
deliciously rubato in the piano version, and 
that too suffers a little from strict tempo, 
though the clarinet in this orchestra has 

leasant tone. I must also commend the 
delightfully “folky” piccolo playing in 
No. 3. Surely the last three dances should 
follow each other with less gap, preferably 
with none at all. 

In the Hédry Fdnos suite, Dorati does 
indeed attempt more sensitive playing often 
with success, but some of his ritardandi seem 
unmusical, and he almost always begins a 
stringendo some bars before it is marked. 
Napoléon’s Funeral March is played too fast 
and with-out humour, and the saxophone 
solo is balanced too prominently. The gipsy- 
style intermezzo receives a particularly 
routine performance, and I cannot believe 
that the conductor feels much interest in 
this piece. On the other hand the opening 
prelude and the long “‘ Song ’”’, based on 
the duet for Hary and Ilka, are played with 
real poetic feeling and attention to detail. 
The recording is clear though the instru- 
ments sound rather too on top of one. The 
last piece, the *‘ Entrance of the Emperor ” 
sounds especially vital, and the percussion 
department is vividly reproduced. But 
there are better performances of the suite 
than this. R.F. 


BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor’’. 
Clifford Curzon (piano), Vienna 
Philharmonic Orchestra conducted 
by Hans Knappe ch. Decca 
LXT5391 (12 in., 39s. 114d.). 


Gheting, Philh., Koralon ar wert 

er, Phi , Furtwaengler (6/53) A 051 
oe V.P. O., Krauss (1/54) ‘RIL XTSSE6 
Badura- Skoda, Ve "Op., Scherchen 

















(7/54) WLP5114 
de Groot, Hague P.O., Otterloo (5/55) ABL3032 
Kempff, Berlin P. O., Kempen (7/55) DGM18131 
Solomon, Philh., Menges (1/56) ALP1300 
Horowitz, R.C.A. Reiner (9/56) ALP1280 
Casadesus, N.Y.S.O., Mitropoulos (9/56) ABL3142 
Wuehrer, V.P. M., Hollreiser (11/56) PL9490 
Gilels, Philh., Ludwig (11/57) 383CX1490 

Clifford Curzon first recorded the 


“Emperor ”’ Concerto for Decca seven 
years ago (with an English orchestra), and 
last month A.P. was expressing surprise in 
these columns that Decca had not seen fit 
to include this disc in their “ Fifty’. The 
reason is now apparent: a new recording 
by Curzon with the Vienna Phil. was on 
its way. 

Curzon’s “‘ Emperor ”’ seems to me one 
of the performances of our time. His 
playing is proficient, intelligent and discern- 
ing in the highest degree. For the most part 
he does what one hopes pianists will do 


99 


The GRAMOPHONE 


(and so often they don’t); elsewhere he 
transcends one’s hopes, revealing new 
beauties outside one’s previous experience. 
For instance at the end of the slow move- 
ment, he does not play the semiquavers in 
strict tempo “‘ dead-pan ” as most pianists 
do, but manages both to accompany the 
woodwind tune expressively and to phrase 
his notes across the beat; which is how 
Beethoven wanted them, though you would 
not suspect it from most performances. His 
energy in the finale is titanic, his pianissimo 
playing in the cadenza-like passage near 
the end of the first movement is magical; 
he never puts a finger wrong. 

This new version is not perfect. The 
piano is a shade too prominently balanced; 
perhaps, too, the orchestra plays too 
reticently in places. For instance, Beethoven 
must have meant the orchestra to be audible 
between bars 180 and 200 in the first 
movement, or he would not have bothered 
to write those notes for it, but if players take 
his piano too literally, their parts will not 
tell against the pianist’s forte. Generally 
speaking, the wind seem less favoured by 
the microphone than the strings. The 
orchestra produces radiant sounds, but 
ensemble is not impeccable in the slow 
movement, where, at times, both pianist 
and conductor seem to be waiting for the 
other. But I must not make too much of 
these details. Even if the balance occasion- 
ally falls short of the best, the piano playing 
and the recording quality are superb, and 
the equal of any; perhaps the best of the 
lot. R.F. 


BEETHOVEN. Romances, Op. 40: 
No. 1 in G major ; No. 2 in F major. 

MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. Johanna Martzy 
(violin), Philharmonia Orchestra 
conducted by Paul Kletzki. Col- 
umbia 33CX1479 (12 in., 41s. 84d.). 


Violin Concerto : 
Campoli, L.P.O., Beinum 
(9/50) LX3001 or eine LXT2904 
de Vito, L.S.O., Sargent ) BLP1008 
Menuhin, Berlin P. O., = . 
(5/54) ALP1135 
Milstein, Pittsburgh S.O., Steinber, 
(254) CT CTL7059 
Gitlis, V.P.M., Swarowsky 7/55) PL8840 
Francescatti, N.Y.S. O., Mitropoulos 


(12/56) ABL3159 
I. Oistrakh, Leipzig Orch., Konwitschny 
(4/57) DGM18320 
D. Oistrakh, Philadelphia Orch., Ormand 


'(7/57) ) ABLS145 
Ricci, L.S.O., Gamba (8/57) LXT5334 


Johanna Martzy’s earlier records have 
always presented a cool, lyrical style of 
playing, guided in every detail by the 
highest standards of musicianship. So 
indeed does this new one, but an additional 
quality now comes into play : the first move- 
ment of the Mendelssohn displays addi- 
tionally a strength that suits the music very 
well. There is no over-romanticisation ; 
there is instead a vigour which sets the 
many lyrical passages into very agreeable 
perspective. (There is too, perhaps, the 
slightest wavering of confidence in the first 
few pages of the work). 

The second movement, unreservedly 
lyrical, comes with heightened contrast. 
The violin entry, with music so very 
different from that of the first movement, 
seems in this performance to come very 
soon; Mendelssohn, it crossed my mind 
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for the first time could have written a 
longer transition here. The transition °o 
the finale poses no problems of this sori ; 
Miss Martzy gets a move on, both wiih 
transition and finale proper, and the resuit 
is in total a very happy reading of the 
concerto indeed. 

Throughout the orchestra play beauti- 
fully, and the recording, particularly as ‘to 
balance, among the best. The LP career 
of the Mendelssohn concerto started un- 
happily with several issues variously in- 
different in one way or another, but in the 
last year or so has suddenly come up with 
no less than five first-class versions, between 
which I would suggest that choice could 
reasonably be made by consideration of 
the backings. 

This particular consideration—and this 
only—might be held to weigh against 
Martzy. For though she gives very 
musicianly readings of the two Beethoven 
Romances, and is both well partnered by 
the orchestra and well recorded, yet he will 
be a rugged enthusiast indeed for these 
pieces who thinks them a competitive 
replacement for the whole concertos other- 
wise on offer. Each Romance, considered 
individually, most certainly has its point; 
but played consecutively (the key-relation- 
ship alone makes it clear that nothing could 
have been further from Beethoven’s inten- 
tion), the innocent music is in total liable 
to outstay its welcome. 

It may, then, be desirable to consider 
alongside the new Martzy other first-rate 
versions of the Mendelssohn, each offering 
another concerto for backing : Francescatti’s 
Philips, with the Tchaikovsky; Igor 
Oistrakh’s D.G.G., with the Wieniawski 
D minor; David Oistrakh’s Philips, with 
the Mozart D major (K.218) ; and Ricci’s 
Decca, with the Bruch G minor. All these 
are very good indeed. M.M. 


BEETHOVEN. The Creatures of 
Prometheus—Ballet. Hague Phil- 
harmonic Orchestra conducted by 
Willem van Otterloo. Philips 
ABL3183 (12 in., 41s. 9d.). 

L.P.O., Beinum (11/52) LXT2741 
Those who like things complete may be 
interested in this record, for the score is 
given virtually in its entirety. To be 
precise, there is a cut in No. 8, which loses 
nothing, since it has all been heard already ; 

a few bars are left out of No. 14, no loss, 

either: and there is a further cut in the 

Finale, which again merely avoids repetition 

of what we have already heard. 

Unfortunately, that turns out to be the 
main virtue of the record. The Decca issue 
contains the best bits anyway and it is better 
conducted, played and recorded. Frankly, 

I found it hard to sit through the sheer 

ordinariness of what is to be heard on this 

new disc. The Hague orchestra is not at its 
best, playing throughout in an _ undis- 
tinguished way. For this much of the blame 
must clearly be laid on van Otterloo, who 
shows no idea of how to produce anything 
more than a routine and uninspired account 
of the score. 

Yet much time must have been spent on 
rehearsal, for many of the speeds are so fast 
that considerable rehearsal would have been 
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necessary. The Overture is too quick, even 
for an allegro molto: the players manage it 
but, one has the feeling, only just. Van 
Beinum knows what Beethoven meant and 
chooses a speed that leaves room for clarity 
and detail and, above all, which avoids 
any feeling of rush. The same criticism 
applies to several later movements, and the 
point is emphasised when Beethoven 
follows his allegro molto with a final presto (in 
the Finale, as well as elsewhere), where no 
real increase of speed is possible. It is, 
however, the generally undistinguished 
quality of the performance that depresses, 
and van Beinum’s record wins all round. 
Incidentally, in No. 5, which is the famous 
number with the harp, van Otterloo alters 
the pizzicato accompaniment at the start to 
arco. | wonder why. It is played as in the 
score by van Beinum. ye 


BERLIOZ. Romeo and Juliet : Drama- 
tic Symphony, Op. 17 — excerpts. 
Philharmonic Symphony Orches- 
tra of New York conducted by 
Dimitri Mitropoulos. Philips 
NBL5028 (12 in., 35s. 94d.). 

This disc contains all the purely orchestral 
sections of Berlioz’s “dramatic symphony” 
—the introduction to the first part, Romeo 
alone and the ball at the Capulets’, the 
love scene, Queen Mab, and finally the 
scene of Romeo in the Capulet tomb. In 
some ways I think a selection like this 
misrepresents Berlioz’s intentions more 
grievously than the performance of one or 
two excerpts by themselves, which is what 
we are usually given in the concert hall. 
After all, Berlioz was trying to create a new 
genre, a type of symphony that should 
contain within its purely musical forms all 
the impact of a specific drama. The verdict 
of history seems to have gone against him ; 
Wagner’s symphonic opera was accepted 
as the solution ‘to the problem rather than 
Berlioz’s dramatic symphony. But I don’t 
think this really justifies us in lopping the 
work to fit our present-day conceptions of 
what Berlioz ought te have done, and I’m 
not really convinced by the argument (often 
heard) that the erchestral sections contain 
all the music worth saving; if we ever 
heard the vocal sections properly performed, 
I think they would prove something of a 
revelation. 

The true Berlioz enthusiast, then, will 
wanj the complete recording of the work by 
Munch on H.M.V. ALPI1179 and 1180, 
even though most of the singing is un- 
distinguished. For this present recording, 
on the other hand, it can be said that it 
presents a larger selection of excerpts than 
any other, and at a more reasonable price. 
Mitropoulos gets a vivid performance from 
the New York orchestra, if not, to my mind, 
a really authentic one. Those long, 
asymetric melodies that are so character- 
istic of Berlioz need no manhandling to 
give them flexibility, because they ‘have it 
alr-ady ; accent marks in a quiet context 
don’t need to be brutally emphaised, as 
they sometimes are here. The recording, 
too, 1s less good than: H.M.V.’s was of 
Munch, ‘being both too reverberant and too 
managed, so that there is insufficient 
dy:.amic range. But until someone squeezes 
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a complete recording out of Sir Thomas 
Beecham, the greatest Berlioz conductor 
now. living, we must be grateful for any 
chance to increase our knowledge of this 
magnificent work. Not for nothing did 
Wagner inscribe the first copy of Tristan 
**to the dear and great author of Roméo et 
Juliette ”’. J.N. 


BERLIOZ. La Damnation de Faust, 
Op. 24—Suite. Les Troyens— 
Marche _troyenne. Le Carnaval 
Romain, Op. 9—Overture. Phil- 
harmonia Orchestra conducted by 
Charles Mackerras. H.M.V. 
DLP1168 (10 in., 27s. 10d.). 

These are entirely marvellous perform- 
ances. What Berlioz must have had to put 
up with during his lifetime is best left to 
the imagination, but even to-day it is only 
seldom that he is played with clarity and 
verve remotely approaching that of the 
Philharmonia here. 

Mackerras, allowing nothing on the disc 
to drag at any moment, must stretch to the 
limit the virtuosity of even these players. 
Brass, woodwind, and strings all in turn 
have their chance to shine: the brass in the 
Hungarian March, the Trajan March, and a 
dozen less obvious places, the woodwind in 
the Menuet des Follets and the Carnaval 
Romain overture, and the strings pretty well 
throughout. To choose one place by way of 
specific illustration: the Damnation de Faust 
suite (including the Hungarian March, Dance 
of the Sylphs, and Menuet des Follets) cul- 
minates in what must surely be the neatest 
and altogether most devastating perform- 
ance ever recorded of that sudden woodwind 
eruption of Berlioz’s genius. Presto e leggiero, 
he says, and prestissimo e  leggierissimo 
Mackerras sees that it is ; the piccolo, that 
normally most aggressive and intractable of 
instruments, tamed and leading impeccably 
here as elsewhere. 

If I now go on to mention the cor anglais 
in the Carnaval Romain overture, and the 
trombonist who manages to produce an 
acceptable pedal A, I stand in danger of 
gradually enumerating the entire orchestra. 
Perhaps I could, at that, do much worse: 
this record is a monument to the best in 
orchestral performance. 

It is not quite a monument to the best in 
recording, though not really very far off it. 
It does, however, seem to have rather a 
heavy background in the Dance of the Sylphs, 
and to be in some of the more exacting 
places a little less full in sound than the very 
best. This, I hope, will dissuade nobody 
from enjoying its other quite electrifying 
qualities. | M.M. 


BIZET. L’Arlésienne—Suites Nos. 1 
and 2. Carmen Suite. Detroit 
Symphony Orchestra conducted by 
Paul Paray. Mercury MRL2569 
(12 in., 39s. 114d.). 

Any new record of the L’Arléstenne suites 
comes up against one incomparable per- 
formance, Beecham’s on H.M.V. ALP1497. 
Though Paray’s is a pretty good version, 
it is not as as that. It is always lively 
(though the Carillon is extremely slow and 
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deliberate) and it is well-played, but it just 
hasn’t the address and style of Beecham. 
Nor, for that matter, has any other record 
of it that I have heard, which is bad luck 
for them all ! The Carmen suite is thoroughly 
enjoyable. 

There are some comments to make on 
the technical side of this record. The 
general sound is bright and good, and there 
are no complaints about that. A small 
point is that in the second Menuet of 
L’ Arlésienne the flautist’s breathing is audible 
in his long flute solo though, curiously, he 
doesn’t sound over-near. More tiresome is 
that the movements are only sometimes 
separated. by a scroll. 

But it is in the Carmen suite that you 
should have a care before you buy. My 
pickup head, which I thought would play 
anything, jumps disastrously from the 
climax of the first piece over the scroll before 
the next. I am told that other heads, 
perhaps slightly heavier, give no trouble 
here. Your only safe course would seem 
to be to find a shop that is friendly enough 
to let you take the disc home and try it on 
your own machine. 

This review sounds unfriendly toa 
record that has very good playing on it, well 
recorded. If you prefer the coupling to 
Beecham’s (Bizet’s overture, Patrie) and if 
your machine copes with the end of band 
1 of the Carmen suite, I am sure you will 
like the whole thing. 


BRAHMS. Piano Concerto No. 1 in 
D minor, Op. 15. Wilhelm Kempff 
(piano), Saxon State Orchestra, 
Dresden, conducted by Franz Kon- 
witschny. D.G.G. DGM18376 (12 in., 
41s. 9d.). 


Curzon, Concertgebouw, Beinum (11/53) LXT2825 
Malcuzynski, Philh., Rieger (11/53) 33CX1048 
Wuehrer, V. Philh., Swarowsky (1/54) PL8000 
Backhaus, Vienna P.O., Boehm 


(2/54) (R)LXT5364 
Serkin, Cleveland S.O., Szell (7/55) ABL3028 
Solomon, Philh., Kubelik (9/55) ALP1172 
Rubinstein, Chicago S.O., Reiner 
(12/55) ALP1297 
Firkusny, Pittsburgh S.O., Steinberg (9/57) P8356 
This record seems to me to be one of 
D.G.G.’s rare failures. To begin with, the 
balance is poor; when the piano microphone 
is turned fully up, the soloist is far too promi- 
nent, while at all times the ’cellos and basses 
verge on the inaudible. Example of the 
former: the piano figuration drowns the 
strings at the repeat of the second subject 
in the first movement; of the latter: the 
important ’cello figuration in the first piano 
episode in this same movement makes no 
impression... Secondly, levels are all over 
the place. At bar 29 of the slow movement, 
the soloist should steal in ‘‘ dolce pp”; 
here, through no fault of his own, he 
appears to blunder in loudly and insensi- 
tively, and this is made the worse by the 
fact that just previously the strings have been 
sounding pp. ‘Then there are, intonation 
troubles. The very first entry of the piano 
for some reason sounds flat, and in this 
first movement the woodwind sound out-of- 
tune after the second subject on the piano 
both times. In the bar after letter D (first 
movement) a crotchet chord on the piano 
has disappeared presumably in editing. 
It is hard to judge Kempff’s performance, 
; $3 
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for he is never given a chance of sounding 
(as he should) part of the orchestra, and one 
is constantly being distracted from thinking 
about his playing by some _ technical 
imperfection in the recording. I would 
suspect that it was an interesting though 
not superlative rendering. The last move- 
ment seems the most successful. R.F. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5339 (12 in., 
39s. 114d.). 

N.B.C. S.O., Toscanini 
Vienna P.O. Schuricht 
Concertgebouw, Beinum 
N.Y. S.O., Walter 
P.P.O., Boult (8/56) NCL16001 
Philh., Karajan (11/57) 383CX1355 
Berlin P.O., Boehm (11/57) DGM18360 

Kubelik pushes the Brahms Second. 
Not, perhaps, more than it will bear ; yet, 
undeniably, this is a reading without much 
of leisurely repose. Particularly in the first 
two movements is this so; while later on 
there is no undue relaxation of pressure, the 
nature of the music makes the urgent style 
seem the less unusual. 

As the recording is rich and brilliant this 
is, really, an exciting version of the sym- 
phony. Hesitation, indeed, springs only 
from consideration of one drawback, or 
series of drawbacks: there are a few minor 
flaws in details of orchestral performance 
which might become irritating on repetition. 
The bass trombone, for example, plays 
slurred notes with a glissando, an effect 
which is mildly astonishing in the context ; 
the principal oboe sounds a little sad 
throughout, whether in solo or ensemble. 
On the other hand the principal horn plays 
his solo towards the end of the first move- 
ment beautifully, but is nearly swamped by 
the string accompaniment ; and often the 
firsts tend to accompany too loudly, not so 
much for the soloists as for the other strings. 

It may be that none of these points would 
be worth mentioning on its own, but in 
total they do, I think, make it desirable to 
consider the strong alternative virtues of at 
least two other equally well recorded per- 
formances of the symphony. These may be 
found on Béhm s D.G.G. disc and Karajan’s 
Columbia; Béhm taking a very broad 
view of the work indeed, quite antithetical 
to Kubelik’s, and Karajan steering, rather 
happily, something of a middle course. 
Nearly as good as these two are Walter’s 
Philips and Boult’s Pye-Nixa records ; and 
these both find room for more Brahms by 
way of fill-up, respectively the Haydn 
Variations and Academic Festival Overture. 

M.M. 


(11/52) ALP1013 
(3/54) LX T2859 





Expert Demonstration Centres 


Expert Gramophones Ltd., announce that 
demonstration of their equipment can now be 
arranged at the following centres. Expert 
Gramophones Ltd., 39-41 New Oxford Street, 
London, W.C.1; E. A. Wood Ltd., 100 Aston 
Road, Birmingham, 6; Duwe (Wholesale) 
Ltd., 37 Lever Street, Manchester, 1; A. C. 
Farnell Ltd., Hereford House, North Court, 
Vicar Lane, Leeds, 2; Philip Woolfson Ltd., 
Cadogan Street, Glasgow, E.2; Wholesale 


Electrics (Jersey), 31 New Street, St. Heliers, 
Jersey, Channel Islands. 





only hope that sufficient people will protest 
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DVORAK. Symphony No. 5 in E minor, 
Op. 95, “ From the New World ”’. 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips 


SBL5216 (12 in., 33s. 8}d.). 
Chicago S.O., Kubelik (2/53) ALP1018 
V.S.O., Horenstein (11/53) PL7590 
Hamburg R.O., Schmidt-Isserstedt 

2/54) LGX66007 
Philh., Galliera (10/54) 38SX1025 
Hague P.O., Dorati (2/55) ABL3021 
N.B.C., Toscanini a, ALP1222 
Berlin R.1.A.S., Fricsay (6/55) DGM18142 
N.S.0O., Schwarz a CTL7099 
L.P.S.O., Rodzinski (11/55) WLP20001 
V.P.O., Kubelik (3/57) LXT5291 
Philh., Malko (9/57) CLP1125 


This is an excellent performance and 
recording of this much-recorded symphony 
and holds its own with the best. Personally 
I would say “‘ the best, apart from Tosca- 
nini’’, but I know that everyone will not 
agree about that. Some good performances 
are now sounding not quite so fresh, of 
course, but you would certainly be safe with 
ary version from Toscanini onwards. 


Ormandy’s performance is a vivid one, 
with very sensible and careful observation 
of all Dvorak’s directions. The playing is 
good and is particularly notable for the 
power of the strings. Orchestral detail is 
taken care of very well, and the balance is 
excellent, with the one reservation that in 
the first two movements the sound of the 
timpani is not dynamic enough. How one 
misses, for instance, the full effect of their 
entry at the end of the opening brass passage 
of the slow movement. But in the Scherzo 
they come to life and thereafter all is well. 


It is impossible to recommend one 
version of this symphony. You can safely 
choose from this very good one and the last 
half-dozen listed above. T.H. 


FRANCK. Symphony in D minor. 
Boston Symphony Orchestra con- 
ducted by Charles Munch. R.C.A. 


RB16036 (12 in., 39s. 114d.). 
San Francisco S.O., Monteux Bl (H)ALP1019 
French Nat. Rad., Cluytens (9/53) 38CX1064 
V.P.O., Furtwaengler (4/54) LX T2906 
Belgian R.O., Andre (1/55) LGX66030 
N.B.C. S.O., Cantelli (2/55) (H)ALP1219 
Bamberg S.O., Lehmann (5/55) DGM18188 
Philadelphia, Ormandy 9/56) ABR4048 
Detroit S.O., Paray (6/57) MRL2511 


This new version of the César Franck 
symphony is an efficient, straightforward 
account of the work with an attractive 
over-all quality of sound ; yet to my mind 
the recording engineers have, out of sheer 
misguided ingenuity, made it impossible 
to recommend. In order to achieve a 
specious “clarity’’ of orchestral texture 
they have given the woodwind and harp a 
completely unnatural prominence. T.H. 
remarked on this same fault when reviewing 
the D.G.G. recording conducted by Fritz 
Lehmann, but on this disc it’s a thousand 
times worse. I fully realise that these 
matters are to some extent a question of 
taste—Mr. Finch’s letter in last month’s 
number of THE GRAMOPHONE only 
emphasises that fact—yet there is a point at 
which the critic can quite dogmatically 
state ** The music wouldn’t sound like this 
in any concert-hall, and the composer 
can’t have meant it to”. That point seems 
to me to have been reached (indeed, 
passed) in the present recording and I can 
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against this particular kind of tinkering to 
prevent it from becoming accepted practic: 
among recording engineers. Quite apari 
from the violence inflicted on the texture o: 
the music it’s insulting to the listener to 
turn every work into a Half-wit’s Guide 
to the Orchestra. I get very irritated when 
a ghostly presence murmurs in my ear 
** Look, kiddies, there’s the harp!” 

Listening to all the competitive recordings 
—a task made the more interesting by 
previous reviewers’ disagreements—I would 
say that if you can put up with the com- 
pletely unnatural sound that the present 
disc makes, you might just as well save a 
pound and buy the Ormandy-Philadelphia 
recording on Philips. The performance is 
in the same class—efficient, rather slick— 
and the recording can only be faulted for 
that empty-hall acoustic that seems to be 
to some people’s taste. When we start the 
hunt for something better than either of 
these versions, we can dismiss some at once 
for a quality of sound that no longer seems 
satisfactory. Among these I should put 
Monteux’s surprisingly flashy version and 
the more commendable one conducted by 
Cluytens ; Lehmann’s falls down, as I 
have already mentioned, on this question 
of internal balance, although the over-all 
sound is pleasing enough. The Telefunken 
recording conducted by Franz André is 
distinguished by some remarkably expressive 
wind playing—after all, I suppose a 
Belgian orchestra ought to be able to turn 
in a good performance of the Franck 
Symphony—but the recording is rather 
shrill, and unclear in the heavier passages. 
Furtwangler’s reading is, as might be 
expected, fascinating but not really to be 
recommended ; every point is underlined 
by a change of tempo in a way which I 
find absolutely maddening, although at 
least one has the feeling that this conductor 
was reading the score and not merely 
relying on memories of other people’s 
performances. 

But the best versions seem to me to be 
unquestionably those of Paray and Cantelli, 
and a choice between them will depend 
very much on your conception of the whole 
work, Paray’s has a romantic urgency, 
a nervous energy that is often exciting ; 
Cantelli, on the other hand (and for me this 
performance stands in a class by itself), 
brings out the nobility of Franck’s intentions 
by treating the work absolutely seriously. | 
Some people will find the allegro of the 
first movement too slow—I did myself, 
until I realised how many musical points 
were being made that simply went for 
nothing in other versions. I can give 
Cantelli’s performance no higher praise 
than to say that it is the only one I would 
willingly listen to again during the coming 
month. .N 


GRIEG. MHolberg Suite, Op. 40. 
Stutt Chamber Orchestra con- 
ducted by Karl Miinchinger. Decca 


LW5318 (10 in., 20s. 10d.). 
Boyd Neel Orch. (11/50) LX3014 


Byrns Chmbr. (3/53) CTL7022 
Bamberg S.O., Remoortel (5/57) PL9840 
An admirable performance of this 


charming suite. I wish the Musette were 
really quicker than the Gavotte (as Grieg 
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BEETHOVEN 


Violin Concerto, Op. 61 
DGM 18099 


Violin Sonatas 

with Wilhelm Kempff, Piano 
No. 1, D major, Op. 12 1 
No. 2, A major, Op. 12/2 
DGM 18 083 


No. 3, Eb major, Op. 12/3 
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marks it to be) and that Miinchinger had 
given us a real ritardando at the end: and 
I wish he hadn’t anticipated the rit. at the 
end of the. Rigaudon. But these are small 
points and do not detract appreciably from 
the general pleasure this performance gives. 
The string playing is exemplary (including 
the virtuoso soloists in the Rigaudon) and 
Decca has given the orchestra an absolutely 
first-rate recording. 

It seems to be a slightly expensive disc, 
though it is convenient if you just want the 
suite. If you want more Grieg, also very 
well played indeed, you might try Remoore- 
tel’s record (Vox PL9840) for a little less 
than twice the price—it also includes 
Wedding Day at Troldhaugen, the Lyric Suite 
and the Norwegian Dances. To recommend 
this seems ungenerous to this admirable 
new disc of Decca’s and I mention it 
merely as a thought in case you feel like 
putting down a bit more money and getting 


a great deal more Grieg. Ti. 
HAYDN. Symphonies. No. 101 in 
D major, “Clock”: No. 104 in 


D major, “ London”. Pro Musica 
Symphony, Vienna, conducted by 
Jascha Horenstein. Vox PL9330 
(12 in., 41s. 9d.). 


Seumpheny No. 101 : 


Vienna Op. , Scherchen (9/54) WLP5102 


V.P.O., onediinaer (7/55) LXT5040 
Berlin R.1.A. S., Fricsay (3/56) DG16013 
Fr. Nat. Radio, eee (9/57) 33CX1458 


Symphony No. 104 
L.P.O., Krips 


10/52) LXT2683 or fs?) 3 LW5293 
Boston S.O., Munch 4 /53 re Rte 
Loadon Mozart, Blech (5/56) CLP1055 
Berlin P.O., Rosbaud (11/57) DGM18363 


I find Horenstein’s reading of the Clock 
symphony much less satisfying than the 
performance by Markevitch and the French 
National Radio Orchestra. Admittedly, 
he takes the second movement at the 
normally expected tempo, whereas Marke- 
vitch marks time at top speed. But the 
French sound is cleaner than the ‘“ Pro 
Musica ”’ ensemble, which suffers from too 
heavy a resonance in the studio or hall 
used for recording. In the London symphony, 
the Vox disc is easily surpassed by the 
Rosbaud version, for which M.M. plunked 
(in spite of clunks) in November. The 
Viennese players sound sleepy and sluggish 
compared with the lively Berliners, and 
though some of the woodwind playing is 
fair, the passage-work of the strings leaves 
much to be desired. Apart from the 
coupling of 101 and 104, there is little to 
recommend in this new issue, especially 
as the movements are not separated by 
scrolls and it is consequently difficult to 
find one’s way about. D.S. 


MAHLER. Symphony No. 4in G major. 
Saxon State Orchestra, Dresden, 
conducted by Leopold Ludwig, with 
Anny Schlemm (soprano). D.G.G. 
DGM18359 (12 in., 41s. 9d.). 

Ritchie, Concertgebouw, Beinum 
(10/52) LXT2718 


Halban, N.Y.S.O., Walter (3/53) (R)NBL5038 


I thoroughly enjoyed this performance. 
Perhaps the first movement is a little over- 
mannered; perhaps the thousand and one 
dynamic and tempo directions with which 
‘the score is strewn are attended to rather 
too conscientiously. Walter only hints at 
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many of them, while Ludwig on the new 
disc seems determined to draw attention to 
them. Nevertheless the playing is super- 
lative, and in the later movements the 
conductor seems to forget his almost 
pernickerty attention to detail and con- 
centrate on broader issues. I particularly 
liked his slow movement, taken quite 
noticeably faster than Walter’s, and though 
a very slow tempo is probably more 
canonical, a hint of movement in the 
opening does avoid all risk of ennui. In the 
finale Anny Schlemm sings the charmingly 
naive words with rounded tone of the 
utmost smoothness. She is a great improve- 
ment on the soprano on the Walter disc 
though I am less sure of her superiority 
to Miss Ritchie on the van Beinum one. 
She sounds a little too mature for perfection, 
and she cannot manage the “‘ white ”’ tone 
Miss Ritchie achieves in the almost 
mediaeval refrains. Nevertheless she is very 
good. The recording quality on the new 
disc seems to me better than on the others. 
Every detail is clear, so clear that one has 
the pleasant feeling every now and again 
that this is not orchestral but chamber music. 


R.F. 
MOUSSORGSKY. Pictures at an 
Exhibition. Czech Philharmonic 


Orchestra conducted by Antonio 
Pedrotti. Supraphon LPV200 (12 in. 


41s. 9d.). 


Chicago S.O., Kubelik (10/52) BLP1002 


Belgian Radio, Andre (4/54) LGX66008 
Suisse, Ansermet (4/54) LX T2896 
Concertgebouw, Dorati (10/54) ABR4013 
N.B.C. S.O., Toscanini (2/56) ALP1218 
Berlin P.O., ” Markevitch (5/55) DG16061 





L.P.S.O., Rodzinski (3/57) WLP20029 


Philh., Karajan (4/57) 88CX1421 
True to form, the Pictures have produced 
another winner ; if ever a work was blessed 
at birth by the good fairy of the recording 
world this is it. 

The Czech Philharmonic play entirely 
beautifully almost throughout. Strings and 
woodwind alike are smooth or pointed 
according to requirement ; the saxophone, 
only called on to be smooth, is exactly that 
with entirely winning effect. The brass is 
a little less dominating than is sometimes, 
in this piece, effective; not everybody, 
though, will consider this to be a drawback. 
The tuba player does, unhappily, remove 
the foundations from much of the Cata- 
combs by seeming to have no audible bottom 
end to his instrument; but that he has a 
top end, and is master of it, he demon- 
strates amply in Bydlo. 

Pedrotti’s view of the work as a whole 
does, however, tend rather to the un- 
exciting. Absence of exaggeration of 
extremes of tempo can be very welcome— 
the Old Castle gains from being not too long 
drawn out—but here and there more 
vitality would have helped. Tuileries is 
marvellously played, but at a quite un- 
usually slow pace that quite changes the 
character of the music. The change is 
not necessarily, considering this picture 
only, for the worse; it declares itself 
definitely so only when the pulse ends up 
by remaining the same for Bydlo, the 
following picture. And in several other 
passages more abandon, even if necessary 
at the expense of beauty of tone, might 
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reasonably be thought to be called for, 
ideally, by the music. 

Yet a very good quality of recording— 
as beautiful in the quieter passages as any 
to be heard today—makes this into an 
unarguably first-class issue. It is, of course, 
an expensive one—two twelve-inch sides 
is nowadays an extravant allowance for 
this work. In this de luxe field the new 
record competes directly with Karajan’s. 
Columbia disc, a beautifully played and 
recorded version (more exciting than this 
Supraphon) which can be recommended 
confidently to any purchasers happily 
unconcerned with expense. The rest of 
us, however, will surely first consider deeply 
the virtues of Rodzinski’s Nixa version, 
which suffers only from a_ considerable 
degree of pre-echo. In exchange for this 
drawback we may enjoy the Pictures, 
complete on one side, uninterruptedly ; 
and then turn the record further to enjoy 
Prokofiev’s Classical Symphony and Love 
for Three Oranges suite. M.M. 


MOZART. Serenade No. 9 in D major, 
K.320, “Posthorn Serenade” 
Symphony No. 29 in A major, 
K.201. Concertgebouw Orchestra 


conducted by Eduard van Beinum. 
Philips ABL3174 (12 in., 41s. 9d.). 
Serenade No. 9: 


Suisse, Maag (6/52) LX T2671 
Bavarian Radio S.O., Leitner 
(11/57) DGM19088 
Pro Musica, Stuttgart, Remoortel 
(11/57) PL9890 


It is only a couple of months since I had 
two recordings of this serenade to review, 
and found the one conducted by Ferdinand 
Leitner very attractive indeed ; in fact it 
clamoured (successfully) for inclusion in my 
Critic’s Choice for the year. Now comes 
yet another recording, and although I 
can’t feel quite so wholeheartedly enthu- 
siastic about it I must admit that it is a 
good buy for anyone who hasn’t already 
got the Symphony No. 29. This is a very 
handsome bonus indeed, and for most 
people I imagine that it will settle the issue. 
But for those who can afford to be really 
fussy I should point out that van Beinum’s 
performance of the serenade is rather 
unrelaxed. This doesn’t much matter in the 
outside movements or in the minuets, but 
it rubs a good deal of the charm off the 
three central movements that form the 
most endearing part of the work. ‘The 
andante grazioso third movement is clearly 
hurried, and although the Concertgebouw 
players display great virtuosity it’s obvious 
that the solo flutes and oboes have no time 
to phrase comfortably. Apart from fast 
tempi (surely they can’t have been adopted 
for the purpose of getting more on to the 
disc ?) the main reason for van Beinum’s 
short over-all timing of the serenade is his 
omission of the repeat in the fifth movement 
—a loss I regret simply because the music 
is so beautiful that I’m glad to hear it 
twice at each performance. In my review 
last November I mentioned that the 
piccolo part in the second minuet’s first trio 
had been left blank in Mozart’s score, and 
suggested that someone might fill it in. 
In this performance the piccolo is added 
(all the other performances simply ignore it) 
but all it does is to double the first violins. 
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I really can’t believe that this is what 
Mozart intended, and have a suspicion 
that the piccolo may have been given some 
popular tune to play, which wouldn’t even 
need to be written down. This penny- 
whistle effect would be absolutely in 
character with the comic eruption of the 
post-horn in the second trio. Perhaps some 
Mozart expert will try to reconstitute the 
joke for us. 

The Symphony No. 29 is also very well 
performed, though it doesn’t oust the older 
recording by Peter Maag from my affection. 
This has now been repressed on a medium- 
play disc (LW5281), so that the ideal way 
of acquiring the two works seems to me 
to be Leitner for the Serenade and Maag 
for the Symphony. But when van Beinum 
offers acceptable performances of both on 
a disc which saves you a pound the choice 
obviously becomes an individual one. 

J.N. 


MOZART. Symphony No. 32 in G 
major, K.318. 

WEBER. Preciosa Overture. Bamberg 
Symphony Orchestra conducted by 
Fritz Lehmann. D.G.G. EPL30120 
(7 in., 16s. 84d.). 
Symphony No. 32: 

Berlm Chmbr., Benda 
Concertgebouw, Boehm (11/56) ABL3102 
London Mozart, Bleck (4/57) CLP1102 
Respectable performances recorded with 
an ample rather than a sparkling acoustic. 

The quality of sound is excellent, with none 

of the shallowness we used to associate with 

7-inch extended-play discs. This is in fact 

a generous helping—some eight minutes of 

music on either side. If you already have 

the Mozart symphony (really an overture 
in form) in either Benda’s or Boehm’s 
versions, you need have no regrets, for 

Lehmann’s doesn’t quite match up to them ; 

but it is nevertheless quite good enough to 

make it an attractive buy if you want to 
acquire this charming work by itself. 


(2/56) TM68048 


MOZART. Symphony No. 36 in 
C major, K.425, “Linz”. Serenade 
No. 13 in G major, K.525, “Eime 
kleine Nachtmusik’’. London Sym- 
phony Orchestra conducted by 
Antal Dorati. Mercury MRL2562 
(12 in., 39s. 114d.). 

With eight Linzes and fifteen Nachtmusiks 
in the catalogues (please don’t bother to 
write and correct me if I’ve miscounted), 
most of them with different couplings, the 
problem of a comparative review becomes 
practically insuperable One is left hoping 
that automation will quickly find a place in 
the record-reviewing profession, thereby 
enabling all critics to be pensioned off for a 
life of leisure. Perhaps all that need be 
said ts that people who already have one 
of the really satisfactory versions of either 
of these works will presumably look for a 
coupling that suits them better. For any- 


one who has neither, on the other hand, 
this disc can be highly recommended. The 
London Symphony has ence more become 
a very good orchestra during the last year 
or two, and Dorati gets from it performances 
that combime strength with grace to an 
unusual degree. 


In some of his American 
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recordings, Dorati has given the impression 
of being just a bit too “‘dynamic”’, but 
these English players temper the masculine 
vigour of his interpretations with real 
refinement and elegance. The intonation 
and phrasing of the strings are notably 
unanimous, and although the Linz Sym- 
phony (one of Mozart’s most extrovert 
works) gives the woodwind comparatively 
few opportunities they are seized with 
complete assurance. Very good perform- 
ances, then, and I am glad to say that the 
recording is fully worthy of them. Not 
only is the over-all quality of sound 
pleasant but the internal balance of the 
orchestra is unusually natural. Details can 
be heard without their being made 
absurdly prominent, and this record is a 
model of how it can be achieved. Reson- 
ance, too, is natural-sounding—neither dry 
nor boomy. This is a very good disc 
indeed, and my only complaint (or rather, 
suggestion) is that other companies should 
follow Decca’s practice of issuing works of 
this length by themselves on medium-play 
discs ; it would make the whole problem 
of choosing which version you want much 
simpler if couplings didn’t have to be taken 
ito consideration. J.N. 


MOZART. Overtures to: “ The Magic 
Flute”; The Abduction from the 
Seraglio ” ; * Don Giovanni ” ; 
*“Idomeneo”’; ‘“ Titus”; ‘“* The 
Marriage of Figaro’’; “‘I] Re Pastore ” 
*‘ Bastien and Bastienne”’; ‘* The 
Impresario ’’ ; “ Cosi fan tutte’. Pro 
Musica Symphony Orchestra, 
Vienna, conducted by Jonel Perlea. 
Vox PL8720 (12in., 41s. 9d.). 

The playing of these Mozart overtures is 
in general well done and: most of the 
performances are enjoyable. The Seraglio 
is perhaps a little sedate but the only one 
really below standard is Cosi_fan tutte, where 
Perlea sounds worried—as well he may have 
been, for in this the woodwind playing, 
especially that of the oboe, is most unsatts- 
factory. 

The record is outstanding, not only for 
the large number of overtures included on 
the disc, but for the very clear texture of 
the sound. It really is a pleasure to hear the 
woodwind, especially the bassoon, even in 
the tutti and the woodwind passage work 
is, indeed, always well balanced with the 
strings. Vox are to be congratulated on 
this (and Perlea too, no doubt). But I 
wonder why they recorded Mozart with 
so much resonance. This does not impair 
the sound of most of the music which 
somehow manages to be admirably clear, 
as I have said. It is only when rests follow 
loud chords that one notices it and dislikes 
it. The opening of the Magic Flute, for 
instance, never sounds like this in any opera 
house nor, for that matter, in any decent 
concert hall with an audience in it. I must 
also report a slightly imperfect tape-join 
in the Seraglio overture, where the slow 
introduction meets the following allegro. 

The faults are comparatively small 
amongst so much good Mozart playing and 
recording. The rivals are Krips, Lehmann 
and Kubelik. Krips only gets the six “ big ” 
overtures on to his disc and this is therefore 
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a badly uneconomical record. Lehmann 
(almost unreservedly recommended by 
R.F.) does all the above, less J! Re Pastore 
and Bastien, no great losses. Kubelik also 
omits these two but does add La Finta 
Giardinera (though I wasn’t particularly 
impressed by the performances). I ho 


that helps to’sort them out ! T.H. 
PROKOFIEV. Cinderella : Ballet 
Suite, Op. 87. Royal Philharmonic 


Orchestra conducted by Robert 
Irving. H.M.V. CLP1144 (12 in., 
35s. 10d.). 

PROKOFIEV. Cinderella: Suite No. 1, 
Op. 107: Suite No. 2, Op. 108. 
Royal Opera House Orchestra, 
Covent Garden, conducted by Hugo 
Rignold. RCA, RB16048 (12 in, 
39s. 114d). 

Prokofiev wrote Cinderella while living in 
Russia during the war, fitting it in between 
more immediately obviously patrietic com- 
mitments. The story was in essentials the 
traditional one, but overladen with an 
adjustment of emphasis designed to increase 
both the love interest and the social 
criticism. A degree of return to Perrault’s 
original was secured in the version most 
familiar in this country, that made by 
Frederick Ashton and performed by the 
Sadler’s Wells company in 1948. Prokofiev’s 
music, in either version, is fluent, charming, 
moderately sophisticated, and beautifully 
scored ; given the circumstances of its 
composition an improbable, and indeed 
something of a wonderful achievement. 

The ballet is a full-length one, in the 
sense that it is an evening’s entertainment. 
Such a ballet involves the composer in 
covering a substantial acreage of manu- 
script paper ; and the plain quantity of this 
Cinderella music is such that the two new 
records can each provide a great deal of 
entertainment and yet scarcely duplicate 
each other at all. Both, however, include 
the opening music, Cinderella’s waltz, 
Midnight struck by a clock with an entirely 
fabulous mechanism, and some of the Pas 
de Chat. 

The R.C.A. disc has allowed Prokofiev 
himself to do the work of selection ; it offers, 
broadly, the published Suites Nos. 1 and 2 of 
extracts, Opp. 107 and 108. These contain 
much attractive music, but they do also 
contain much of the more commonplace 
material ; and most of the movements are 
on the lengthy side. The Covent Garden 
orchestra gives a good but not a particularly 
poetic performance, and several of the 
higher-lying string passages do need clean- 
ing up. Also the recording, although 
obviously it was made in England, does 
have, presumably by design, some very little 
of that gritty flavour which we have learnt 
must suit American reproducers ; not so, 
usually, our own. 

The H.M.V. disc, on the other hand, is 
entirely satisfactory in ail respects; the 
recorded tone has a warmth missing from 
the other, and the Royal Philharmonic’s 
playing is unreservedly beautiful. The 
extracts from the ballet chosen here are 
individually shorter and seem to represent 
more fully the more charming and less 
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Beniamino Gigli 


Gigli, whose name has become almost synonymous with the 
gramophone record, made his first record for “His Master’s Voice’ in 1918 and 
continued to make them with phenomenal.success for thirty-seven 
years. With his death at the age of sixty-seven on November 30th, 1957, the 


world bade farewell to a voice of unparalleled distinction. 


Through records his voice will live for ever. 





Beniamino Gigli is presented with a golden disc to celebrate his thirty years recording 
with “‘His Master's Voice”. Making the presentation is the late F. W. Gaisberg and 
the late Victor Carne, both of whom were closely associated with Gigli’s recordings. 
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obvious elements in the music than the 
official and rather grander suites. (Disco- 
graphers may like the extracts listed, 
without guarantee: they are stated to be 
Nos. 1, 2, 9-17 inclusive, 19, 20, 22, 28-30, 
32, 34-38 and 50). On every count this, the 
H.M.V., is the disc I would choose from the 
two new ones for a representative Cinderella ; 
it is most enjoyable. 


RACHMANINOV. Piano Concerto 
No. 4 in G minor, Op. 40. 

RAVEL. Piano Concerto in G major. 
Arturo Benedetti Michelangeli 
(piano), Philharmonia Orchestra 
conducted by Ettore Gracis. H.M.V. 
ALP1538 (12 in., 4ls. 84d.). 


Rachmaninov Concerto 
Rachmaninov, Philadelphia, Ormand 


aI87) CSLP515 
Ravel Concerto : 


Blancard, Suisse, Ansermet (10/53) LXT2816 

Haas, Hamburg R.O., Schmidt-Isserstedt 
(12/56) DGM18004 

Perlemuter, Colonne, Horenstein (2/57) PL9220 


Here is marvellous piano playing in both 
concertos, something to listen to again and 
again with increasing appreciation and 
astonishment. Full of verve and tremendous 
virtuosity in the outer movements of the 
Ravel, so beautiful in that long solo that 
starts the slow movement and which can 
be so dull; wonderful all through the 
Rachmaninov too. There are some extra- 
ordinary effects. In Ravel’s first movement, 
for instance, where that long series of trills 
in the right hand forms a counter theme to 
the start of the sensuous melody later taken 
up by the orchestra, there are glissandi 
marked over some of the intervals and these 
are played with such delicacy that they 
sound like a string player’s portamento, surely 
exactly the effect Ravel must have intended. 

The Ravel gets a much bigger perform- 
ance than Blancard gives (though [I still 
find her playing of the work most excellent), 
an effect aided by a much bigger, fuller 
recorded sound, a very good sound, both 
of piano and orchestra. I sometimes wanted 
the orchestral detail a bit more forward— 
the balance does favour the soloist—but 
this detracted very little from the over-all 
enjoyment. Ettore Gracis, a new name to 
me, accompanies both these difficult con- 
certos with great precision and skill: if his 
accompaniment in the Ravel isn’t as vivid 
as Ansermet’s, that probably comes from 
the balance. The Rachmaninov, of course, 
is the only modern version of this concerto. 

The piano playing alone on this disc will 
give you enormous delight. T.H. 


RACHMANINOV. Symphonic Dances, 
Op. 45. Rochester Philharmonic 
Orchestra conducted by Erich Leins- 
dorf. Philips ABR4064 (10. in., 
30s. 11d.). 

The Symphonic Dances were Rach- 
maninov’s last work, written in 1940 in the 
United States, They betray in no. way 
whatever their lateness in. the scheme of 
things; indeed in many ways they are 


among the most alive, and virile of all the 
composer’s music. 

The three extended movements form 
more of a symphony than a suite of dances; 
there is a moderately ‘powerful opening 
a ‘restrained, unvoluptuous 


movement, 
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waltz with something of the character of 
a scherzo, and an actively cheerful finale. 
In spite of some faintly suspicious premoni- 
tions (in the event unfulfilled) in this finale, 
there is nowhere any relapse into the mood 
of warm C minor nostalgia that has 
alternately enraptured and enraged two 
generations of listeners to Rachmaninov’s 
music. The work is indeed, really, a small- 
scale symphony in the composer’s later 
style, a parallel in its own sphere to the 
Paganini Rhapsody in that of the concerto 
(and without even the single enchanting 
relapse that the Rhapsody was allowed.) 

This record declares the Symphonic 
Dances to be a vital work very well worth 
hearing in the concert hall which has 
neglected them (and also very well worth 
at least listing in Grove—with all its virtues 
an encyclopedia sadly uninformative about 
this particular composer). In addition to 
all their other qualities they are particularly 
well scored—they are dedicated to the 
members of the Philadelphia Orchestra— 
and sound remarkably well in this Philips 
version, recorded with depth and brilliance, 
if not quite all the clarity desirable. The 
Rochester Philharmonic play them very 
well indeed; this is a most valuable addition 
to the Rachmaninov library. M.M. 


SCHUBERT. Symphony No. 8 in 
B minor, “ Unfinished ”’. 

TCHAIKOVSKY. Romeo and Juliet 
Fantasy Overture. Chicago Sym- 
Phony Orchestra conducted by 
Antal Dorati. Mercury MRL2517 
(12 in., 39s. 114d.). 

Dorati propels the Unfinished symphony 
forcefully, in both its movements ; without 
being a ruthless reading, it does ‘suggest a 
reluctance to dwell on all the poetry of the 
music. With this latter quality, however, 
the players are in general ready to concern 
themselves, though there are some moments 
of dispirited-sounding oboe-playing. 

Romeo and Juliet, again, lacks nothing in 
propulsion, even in the extreme instances : 
the trumpet unison passage rings out 
convincingly. Yet, as in the Schubert, 
there is a lack of poetry when the music 
most calls for it, and some of the harp’s 
chords sound distressingly out of tune. 

In neither piece does the recording really 
approach the first class) The Schubert 
is slightly brittle in tone —_ the 
Tchaikovsky very much so. M.M. 


SMETANA. Ma Vlast: Vitava 
TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Concertgebouw 
‘ Orchestra conducted by Antal 
-Dorati. Philips ABL3195- (12 in., 
41s. 9d.). = ape 
V.P.O., Furtwaenglér 
V. Op., Scherchen 


Chicago S.O., Kubelik — 
Belgian Radio S. O., Andre 


(12/52) ALP1025 
2/53) WLP5096 


Philh., Karajan (11/54) 33CX1139 
Philh.; Malko 9/55) CLP1045 
Berlin R.1.A.S., Fricsay (1 ae yUxTeles 
. Suisse, Argenta (6/56) LXT5125 


nf Leningrad P.O., Sanderling © | (12/56) LGMissse 
Boston S.O., Munch 


_ Philh., Silvestri (11/875 ALPISI1 
This is a record for those who like a rather 
high degree of reverberation. In the 
present case it’s not by any means absurd 
(as it is on some discs), but for my taste 
just a bit excessive—hlurring, the details of 
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the music in loud and quick passages. Still, 
I realise that at a low level of volume it’s 
much easier to get an acceptable quality 
of sound from discs with this kind of 
acoustic than it is from drier, more brilliant 
ones, and many people, I’m sure, have 
neighbours less long-suffermg than mine. 
Definition is not really assisted by 
Dorati’s approach to the music; in his 
enthusiasm he tends to ride roughshod over 
details that Beecham, for example, would 
cherish. The scalic woodwind figures that 
accompany the first movement’s second 
subject are a case in poimt—accurate, 
but not really phrased. Another bad mark 
is the flat (to my ears, at any rate) oboe at 
the beginning of the second movement, 
but against this must be set the eloquent 
phrasing and rich tone of the strings when 
they repeat the same theme. This is in 
fact a good performance by a great orchestra, 
emphasising the dramatic qualities of 
Tchaikovsky’s music rather than its sheer 
elegance. What’s more, this recording of 
the Symphony is alone in offering a bonus 
—and a pretty substantial one at that. All 
I have said about the performance and 
recording of the Tchaikovsky applies equally 
to the Smetana work. I can’t help feeling 
that the great river’s flow lacks a certain 
degree of breadth and nobility, but once 
more the quality of the playing is very 
fine indeed. Whether the bonus tempts 
you will, of course, depend on whether you 
already have a different version of it ! J.N. 


STRAUSS, RICHARD. Till Eulen- 
spiegels Lustige Streiche, Op. 28. 
Der Rosenkavalier—Suite (arr. 


Dorati). Minneapolis Symphony 
Orchestra conducted by Antal 


Dorati. Mercury MRL2566 (12 m., 


39s. 114d.). 

Till Eulenspiegel : 
Vienna P.O., Krauss (1/51) LXT2649 
-Philh., Karajan (10/52) 38CX1001 
Concertgebouw, Jochum (10/54) ABR4009 
V.P.O., Pestunengies (1/55) ALP1208 
V.P.O., Krauss (3/55) LGX66082 
Bamberg S.O., mag (8/55) PL9060 
Berlin P.O., Fricsa 


(1/56) DG16006 or (12/567) EPL30067 
11/56) ALP1404 


Philadelphia, Ormandy 11/56) SBR6211 
L.P.S.O., R (6/57) WLP20027 
Vienna P.O., Reiner (6/57) RB16008 


I had great difficulty in making this disc 
sound well. and after all my efforts it 
remained cold and rather shrill. This is a 
particular defect in Der Rosenkavalier which, 
of all music, wants bloom on the strings and 
richness everywhere. Dorati’s sewing to- 
gether of the best-known bits of the opera is 
all right if you are prepared to enjoy it that 
way.. To me, the Third Act Trio and the 
following duet lose almost all their point 
when they are played purely orchestrally. 
But what really offends me is the way 
Dorati ends his hotch-potch. Instead of 
going on from the duet into Strauss’s own 
ending of the opera, as he might so obviously 
have done, he suddenly dashes off into a 
bouncy waltz, played at a terrific lick and 
entirely without the elegant charm of the 
waltzes in the opera (though this is one of 
them), switching the listener into the 
atmosphere of a particularly vulgar fair- 

und. 

Till Eulenspiegel gets a lively enough 
performance. I don’t like the way the 
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strings are cut off in bar four before the 
clarinets enter, (was this a tape join already 
so early?) and altogether I don’t feel as 
comfortable with Dorati in this work as I 
do with several other conductors. Neither 
he nor his recorders show enough sensuous 
feeling for Der Rosenkavalier nor enough 
warmth for Strauss in general. T.H. 


THE ART OF GUIDO CANTELLI. 
Symphony No. 3 in F major, Op. 90 
(Brahms): Ist movement. Symphony 
No. 4 in A major, Op. 90, “Italian” 
(Mendelssohn): 2nd movement. 
Symphony No. 8 in B minor, 
“Unfinished” (Schubert): Ist move- 
ment. Symphony No. 6 in B mino1 , 
Op. 74 “Pathétique”’ (Tchaikovsky) : 
3rd movement. Symphony No. | in 
C minor, Op. 68 (Brahms): 3rd 
movement. Symphony No. 5 in 
C minor, Op. 67 (Beethoven): 2nd 
movement. Philharmonia 
Orchestra conducted by Guido 
Cantelli. H.M.V. ALP1535 (12 in., 
41s. 84d.). : 


Cantelli’s memorial remains in the form 
of many recordings. This miscellany of 
symphonic movements cannot do justice to 
every aspect of his art ; by the very nature 
of the collection, one important component, 
his sense of form, which shaped a complete 
symphony and held careful balance between 
the movements, cannot be represented. But 
the new record shows clearly why his early 
death was so great a loss to music. The 
orchestral balance throughout is beautifully 
conceived ; and there is not a phrase whose 
weight and shaping and emphasis have not 
been carefully considered. Cantelli always 
elicited first-rate orchestral playing from the 
Philharmonia, and it is represented here in 
a series of beautifully true and smooth 
recordings. 


I remember well Cantelli’s first perform- 
ance of the Brahms Third Symphony in the 
Festival Hall. Capell wrote that not since 
Nikisch had he heard the first movement 
handled so broadly, at so courageously slow 
a tempo. In this recording, it has the 
breadth, the spaciousness—but in the hall it 
seemed to have more a noble sweep ; 
despite the slow tempo, one felt an inner 
urgency, which in the recording has become 
deliberateness. Cantelli was deliberate, in 
every sense. The steady tread in the 
Andante of Mendelssohn’s “ Italian ” 
Symphony seems almost a little too 
emphatic; but that is because we are 
hearing the movement out of context. 
When we listen to the complete recording 
of the symphony, it forms the right contrast 
to the buoyancy of the outer movements. 
How beautifully the wind phrases are 
brought in! The “Unfinished” is superbly 
shaped, weighted and paced ; the March- 
Scherzo of the “ Pathétique ” is exciting, 
but again it loses something when heard out 
of context. The Allegretto of the Brahms 
First Symphony is perhaps most character- 
istic of all of Cantelli in German music: 
wonderfully warm in tone, steadily viewed, 
beautifull, shaped and balanced—both the 
individual phrases and the larger sections. 
But also, we may feel, lacking something in 
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spontaneity: should those woodwind 
phrases not fall a little more freely ? 


The slow movement of Beethoven’s Fifth 
Symphony is new, the only completed part 
of a recording Cantelli did not live to finish. 
Here all his high gifts are again apparent. 
Furtwangler once remarked how often in 
Beethoven ‘“‘a dramatic and hard move- 
ment full of action is followed by a set of 
variations written in the most serene 
musical style imaginable”; and in this 
performance the movement is wonderfully 
serene, with a warm, untroubled beauty— 
and memorably executed. But (as Furt- 
wangler continued) “it is only the two 
together that constitute for Beethoven a 
whole’? ; we must keenly regret that the 
rest of this reading was not preserved 
for us. AT. 


VAUGHAN WILLIAMS. Symphony 
No. 4 in F minor. Philharmonic 
Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 
Ph-ips ABR4065 (10 in., 30s. 11d.). 
L.P.O., Boult (4/54) LXT2909 

When this symphony of struggle and 
violence, so prophetic of coming world 
events, was first performed in 1935, foreign 
critics found in it, rather to our surprise in 
this country, “the authentic voice of 

England’. If this is really so, then we 

should not be too surprised, or too critical, 

if some of the refinements of the English 
idiom escape even the best interpreters 
abroad. This issue is up against the formid- 
able competition of the Boult version—a 
performance conducted by the composer’s 
finest interpreter, and made under the 
composer’s Own supervision. Philips score 
straight off on some points: by getting the 
symphony on to a ten-inch disc they can 
save the buyer ten shillings or so; their 
recording is first-class, even more vivid than 
in the now three-years-old Decca issue ; and 
the New York orchestra plays splendidly, 
with more polish in some troublesome 
details than the L.P.O. was able to show. 

But, in the interpretation as a whole, I feel a 

lack of sufficient maturing, using the word 

in the sense that one allows a wine or a 

whisky to mature. By adopting a much 

faster tempo for the first movement, V.W.’s 

apocalyptic vision is reduced to the outburst 

of an angry not-so-young man, and the 

Blake-like beatitude of its close to a mere 

quiet ending; similarly in the finale, 

Mitropoulos misses altogether the deep 

spirituality of the short but wonderful Lento 

for muted strings ; the Andante, for all its 
careful phrasing and expressive treatment 
here, is conceived as impassioned rather than 
coolly philosophic; and V.W.’s “ Quasi 
meno mosso ” in the lumbering Trio of the 
Scherzo is translated into a stiff three-in-a- 
bar. The New York orchestra gives us 
virtuosity, especially in the finale (a pity 
that Mitropoulos takes the edge off their 
exuberance by slowing down for the wild 
syncopations before figures 10 and 22) and 
in the savagery of the Scherzo, which is 
particularly brilliantly recorded ; but it 
seems reluctant to play really piano (how 
intense the L.P.O. could be in a piano 
passage!) and misses the sense of desolation 
in the Andante; and in the link with the 
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finale, the ominous bass ostinato figure is 
much too loud and direct. In short, this is 
an honourable issue which does not quite 
catch the native accents of our Grand Old 
Man. The last note of the Andante, by the 
way, is here played as F (as originally 
written): in the Boult version the com- 
poser’s alteration to E has been adopted. 
L.S. 


s 


WALTON. Symphony (1935). 
Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCL16020 (12 in... 
39s. 114d.). 

Philharmonia, Walton (2/53) ALP1027 

The pre-war Decca set of this symphony 
was a classic of its day: an inestimably 
courageous recording of a major con- 
temporary British work when all those 
qualities were things to be afraid of. 1] 
remember finding the last side—beginning 
with the maestoso passage for three trumpets 
and one trombone—useful for testing equip- 
ment in the higher ranges of volume ; but 
usually the needle splintered before neigh- 
bourly relations were irreparably broken. 

Nobody will splinter a needle to-day on 
this passage ; but that is not the only way 
in which we are now better off. For never 
before on disc has this immensely powerful 
music sounded one half so well as it does 
on this new Nixa, which offers a physical 
quality of sound which is at once rich, 
powerful, and brilliant. It is also, in the 
major respects, well balanced: the brass 
ensemble will blend in the background or 
cut through with a blaze of sound where 
required : the woodwind ensemble will hold 
its own with the strings where required ; 
only the strings themselves sometimes seem 
to lack just the last ounce of power. 

The minor respects of balance are not 
invariably quite so happy. The viola solo in 
the first movement, beautifully played, does 
seem unnaturally prominent, flute and 
clarinet solos in the slow movement not 
quite prominent enough ; they might with 
effect have stood out more readily from their 
background. Even the trumpet, usually 
most inescapable of soloists, seems afraid of 
being heard clearly in his final solo. Molto 
dolce ed espressivo, wrote Walton, adding from 
experience pp, lontano; but his fears— 
anyway in this performance—have proved 
unfounded. 

Boult’s reading of the symphony lacks 
nothing in its moments of beauty, of 
jubilation, or of relaxation. But there are 
substantial stretches, too, of nervous tension 
or of frenetic excitement in the music, and 
these are sometimes given a little less than 


their full value. Walton himself, conducting 


the work, does tend to stress these qualities 
of excitement ; and it may be that it is 
only in direct comparison with the com- 
poser’s reading that Boult’s could be felt to 
be in any degree less taut than you could 
reasonably wish—hairs, at this point, are 
being split. 

Walton’s own reading of the symphony, 
miraculously executed by the Philharmonia, 
can of course be found on his H.M.V. 
record; and this authenticity is_ that 
record’s particular virtue, and its particular 
contribution—a very valuable one—to 
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Our new Long Playing Records are :— 
(a) Guaranteed unplayed (Post Free in U.K.), 
(b) Rigorously examined for perfection, _ 
(c) STAVE-SEALED in our exclusive Quadruple-Thickness Polythene Stave-Steeves, initialled and dated. 





A New Exclusive STAVE-SERVICE. 


Where requested by the Collector, we are now including our “ Hi-Fi CHART” with each record. This is a small self- 
adhesive label containing a skeleton chart of Dial Controls, Volume, Characteristies, etc. against which users will mark the 
Dial points relative to each disc, thus obviating continued explorations and hand-written notes upon Sleeves which so often 
is the method adopted. They can be detached quite easily without damaging the affixed surface. 


We can also supply these Charts separately at a cost of 2/6 per dozen. 

















* * * 
OVERSEAS DEPARTMENT 


We send our Stave-Sealed new LPs, Tax Free to every Country in the World, Post, Packing and Insurance Free for orders £10 
and over (wooden crates are used in all appropriate instances). 


SECOND-HAND DEPARTMENT 


(a) We purchase slightly used LPs of all types for the best possible prices. (Send/bring or write for quotation.) 
(b) ” ow hundreds of slightly-used LPs for sale. 


We can take your good-condition LPs and 45’s in exchange with our Stave-Sealed new LPs. (Very genercus 
Allowances.) 


* « * 
WE ARE OFFICIAL DEALERS FOR: 


THE “EXPERT” RANGE OF EQUIPMENT INCLUDING THE FAMOUS 
MOVING COIL PICKUP 


a > 







Pickup with diamond stylus .. £15-19-6 
Standard Amplifier ‘a .. £23-00 
Column Speakers ee oe £33-0-0 
Pre-Ampuifier.. a an £18-0-0 






Also supplied—Cabinets, Transcription Units. 
Details on request. 
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POLYTHENE INNERS 
, ww F 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. , = 


INLAND 89/- OVERSEAS 67/6 
STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 
For 12” LPs, 6/- per dozen. For 10° LPs, 4/6 per dozen (P. & P. 4d.) 3 dozen and over Post Free. 


(AND AT 20 ROMILLY STREET, W.1) 
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The GRAMOPHONE 


CORNER 


(LANgham 6155) 
(TEMple Bar 5614) 


in response to many requests, lists the available records 


ALP1020/|I 


ALP1174 
ALP1329 
BLP1034 
BLP1I095 
ER5037 
ERSO81 
EB6003 
EB6013 
EB6016 
R152 
R105 
R127 
CCS17 
CCSI5 
DB1002 
DB1382 
DBI499 
0B1526 
DBI538 
DBI585 


DBI90! . 


DB1902 
DB2530 
DB263! 
DB2914 
DB3225 
DB3809 
DB6366 
DB6619 
DB21597 
DB38! | 


DBI0SO — 


DBIISO 
DBI790 
DB1229 
DA763 
DA856 
DAI216 
DAI312 
DA1372 
DAI373 
DAI454 
DAI45S8 
DAI488 
DA1608 
DAI650 
DAI657 
DAI7II 
DAI713 
DAI870 
DAI874 
DAI892 
DAI894 
DAI912 
DAI917 
DAI955 
DAI963 
DAI979 
DA2007 
DA2038 
‘DA2044 
DA2060 
DA2067 
DA2069 
DA2076 
DA2077 
DA208! 
DAS398 
DBI222 


of 
BENIAMINO GIGLI 1890 - 1957 


** Tosca ’’’ complete, with Gigli, Caniglia, & Armando Borgioli (2)... 83/5 
L.P. Recital of Arie Antiche Italiani (Monteverdi, Handel, etc.) 41/8} 
L.P. Farewell Recital at Carnegie Hail (Songs & Operatic arias) 41/8} 
L.P. Concert of Neapolitan Songs (Sorrento, Sole mio, S. Lucia, etc.) 30/114 
L.P. Concert of Italian Songs (Luna nova, Canario cantatore, etc. ... 30/I1% 
EP : Tosca Love duet/Aida : Tomb scene, both with Caniglia 18/1 
EP Arias—Boheme, Tosca, Faust, Rigoletto : la Donna 18/1 
EP : La Danza, Marechiare, Mattinata, Laserenata ... 11/10 
EP: Ave Maria, Agnus Dei, Schubert’s Standchen, Brahme—Wiegentied 11/10 
EP : Serenata Amara, Parla, Ninna Nanna, Notte sul mare ... w» Ft/10 
Pagliacci : Vesti la giubba & Harlequin’s serenade (45 r.p.m.) 10/53 
Catari (‘Core’ngrato) & Diciteneello Vuje (45 r.p.m.) 10/53 
Turandot : Nessun dorma/€lisir d’amore : Quant’ e bella (45 r.p.m. ) 10/54 
Rigoletto : Quartet & Lucia: Sextet, w. G.-Curci, de Luca, etc. 22/3 
Trios from Verdi's Attila & Lombardi, with Rethberg & Pinza 10/52 
Serenata (Toselli)/Notturno d’amore (Drigo) ... : see 10/53 
Marta : M’appari/Africana : O Paradiso ie = 10/53 
Gioconda : Cielo e mar/Cavaileria Rusticana : Brindisi 10/54 
Lost Chord (Sullivan)/Goodbye (Tosti) ... 10/53 
Boheme : Che gelida manina/Faust : Salve dimora 10/53 
Musiea proibita (Gastaldon)/Mamma mia che vo sape... 10/54 
Elisir d'amore : Una furtiva/Serse : Ombra mai fu 10/54 
Cavalleria Rusticana : Addio alla madre/Santa Lucia ... 10/54 
Plaisir d’amour (Martini)/Elegie (Massenet) 10/53 
Carmen : Flower song/Paride ed Elena: Del mio dutes moder 10/54 
Arlesiana : Lamento/Panis Angelicus (franck) .. 10/53 
Aida: Celeste Aida/Boheme : Soave fanciulla, with Canielia 10/53 
Don Giovanni: Dalla sua pace & Il mio tesoro , 10/54 
Juive : Rachel, quand du Seigneur/Roi d’Ys : Paeate 10/53 
Jocelyn : Berceuse/Ave Maria (Schubert) 10/53 
Autunno (de Curtis)/Ave Maria (Gibilaro) 10/53 
Traviata : Un di felice & Parigi o cara, with Caniglia... 10/53 
Boheme : O Mimi & Forza: Solenne in quest’ Ora, with de ton... 10/54 
Giozonda: Enzo Grimaldo & Pearl Fishers: Del tempio, with de Lees 10/54 
Cavalleria Rusticana : Tu qui Santuzza, with Giannini 10/54 
Lucia di Lammermoor : Giusto cielo. .. Tu che a Dio, with Pies. 10/53 
Maria Mari & Quanno’ ’a femmena vo’ (Neapolitan) .. - 7/4 
Tosca : Recondita armonia/Manon Lescaut : Donna non vidi mai ... 7/4 
Manon : The dream/Pearl Fishers : Mi par d’udir ancora 7/4 
Andrea Chenier : Si, fui soldato/Pagliacci : Pagliaccio non son 7/4 
Rigoletto : La donna/Tosca: E lucevan le stelle 7/4 
O sole mio & Senza nisciuno (Neapolitan) 7/4 
Mattinata (Leoncavallo)/Torna a Surriento 7/4 
Non ti scordar di me & Mille Cherubini in coro 7/4 
Agnus Dei (Bizet)/Ave Maria (Gounod) 7/4 
Ti voglio tanto bene & Ninna Nanna della vita 7/4 
La Danza & Marechiare 7/4 
Wiegenlied (Brahms)/Standchen (Schubert 7/4 
La Paloma & La Spagnola ... 7/4 
La Mattinata (Leoncavallo)/La serenata (Tosti) 7/4 
Parted (Tosti)/I'll walk beside you 7/4 
Adeste fidelis & Silent Night 7/4 
Reviens mon amour (Chopin)/Ninna Means (Cittadini) 7/4 
Bless this house/Smilin’ through .. 7/4 
Sicilian Mattinata & Cart Driver's sone .. 7/4 
Sona chitarra & Paesa che’ncatena (Neapolitan) 7/4 
Caro mio ben & Monteverdi’s Lasciatemi morire 7/4 
Santa Lucia & Barcarola triste 7/4 
Song of Songs/Ah sweet mystery of life .. 7/4 
Anema e core & Ritorna amore ... 7/4 
Papaveri e Papere & Havaiana 7/4 
Funiculi funicula & Suonno 7/4 
Senza te & Notte d’ o core 7/4 
Surriento & Ritornero stasera 7/4 
Terra straniera & Nisciuni 7/4 
Ninna Nanna (Piccinelli)/Tutti i miei sognl 7/4 
Rosi, Rosi & O pittore e tutto o munno 7/4 
Canzone e stornello/Dolce cepuscolo .... ion, Dewe 7/4 
Trovatore : Di quella pira/M. Lescaut : Guardate! ... om 7M@ 
Traviata : De miei bollenti spiriti/Lucia : Tombe degli avi ... 10/53 


and GIGLI’s autobiography, ‘“‘ THE GIGLI MEMOIRS ”’, illustrated, and with a"complete 


discography. 


21/- (postage 1/-). 


LP’s, BP's, and 45 r.p.m. post free within the U.K. 78’s (CCS.DA.DB series) add 2/- postage. 
Some of the above records ean now only be supplied by Collectors’ Corner, 


(Important : 
others are scheduled for deletion later this year.) 
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EXTENDED PLAY RECORDS 45- JANUARY RELEASES 





JOHANNES BRAHMS 
Ballade, D minor, Op. 10, No. 1 


WOLPGANG MOZART 


Fantasia, D minor, K. 397 
Carl Seemann, Piano 
EPL 30032 


EDVARD GRIEG 


Anitra’s Dance * In the Hall of the Mountain King 
The Seizure of the Bride - Return of Peer Gynt 
Bamberg Symphony Orchestra 
Conducted by Otmar Suitner 
EPL 30022 


WOLFGANG MOZART 


Eine kleine Nachtmusik, K. 525 
Bavarian Radio Chamber Orchestra 
Conducted by Eugen Jochum 
EPL 30053 


WOLFGANG MOZART 


‘Zeffiretti lusinghieri’ (Idomeneo) 
‘Ruhe sanft, mein holdes Leben’ (Zaide) 
Rita Streich, Soprano 
EPL 30217 


SERGE PROKOFIEFF 


Classical Symphony, Op. 25 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
EPL 30212 


HEINRICH SCHLUSN US, Baritone 
Sings Arias from: 
I] Barbiere di Siviglia - La Bohéme 
Rigoletto - Forza del Destino 
EPL 30158 


Please write lor Iree inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.1 « Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Geselischalt. Honnover 
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BELA BARTOK: 


Concerto for Orchestra 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
DGM [8377 


JOHANNES BRAHMS 
Piano Concerto No. 1, D minor, Op. 15 
Wilhelm Kempf, Piano 
Saxon State Orchestra, Dresden 
Conducted by Franz Konwitschny 
DGM 18376 


ANTONIN DVORAK 
Piano Quintet, A major, Op. 81 
Eva Bernathova, Piano 


Janacek Quartet 
DGM 18379 


GUSTAV MAHLER 
Symphony No. 4, G major 
Anny Schlemm, Soprano Solo 

Saxon State Orchestra, Dresden 
Conducted by Leopold Ludwig 
DGM 18359 


GIOACCHINO ROSSINI 


Stabat Mater 
Maria Stader, Soprano - Marianne Radev, Contralto 
Ernst Hafliger, Tenor - Kim Borg, Bass 
RIAS Kammerchor « St. Hedwig’s Cathedral Choir, Berlin 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
DGM 18340 


ROBERT SCHUMANN 
Freisinn * Schneegléckchen * Standchen 
Des Sennen Abschied * Talismane 
2 Venetian Songs * 12 Poems, Op. 35 
Dietrich Fischer-Dieskau, Baritone 
Ginther Weissenborn, Piano 
DGM [8380 


FRANZ SCHUBERT 


Violin Sonatina No. 1, D major, Op. 137 
Violin Sonatina No. 3, G minor, Op. 137 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
DG 16085 


THE COLOGNE CATHEDRAL ORGAN 


played by Josef Zimmermann 
Works by J. S. Bach, Jean Langlais 
and Hermann Schroeder 
DGM 19091 


DAVID and IGOR OISTRAKH PLAY 
Double Concertos by Bach and Vivaldi 
Trio Sonatas by Bach and Tartini 
with Hans Pischner, Harpsichord 
Gewandhaus Orchestra, Leipzig 
Conducted by Franz Konwitschny 
DGM 18393 
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80 & 82 WARDOUR STREET, LONDON, W.I. 


Founded in 1906 for the purchase, sale and exchange of gramophone 
records of good music 


where 
every worth-while LP record of good music, in- 
cluding musical shows, Mantovani and other 
lighter music, and most 78’s are kept in stock, 
including a complete stock of Tapes 


and where 
all the staff are keen Concert and Opera fans, 
and can advise you as to the best performance 
or recording 
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you may obtain a generous allowance on your 
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in consequence there is an enormous stock of 
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all Pickups. 


A Unique Service 


Tel. GERrard 5313 
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JOHANN SEBASTIAN BACH 


English Suite No. 5, E minor, BWV 810 
English Suite No. 6, D minor, BWV 811 
Ralph Kirkpatrick, Harpsichord 
APM 14074 


DIETRICH BUXTEHUDE 
4 Geistliche Chorwerke 
Horst Giinter, Baritone 
Norddeutscher Singkreis - Instrumental -Ensemble 
Conducted by Gottfried Wolters 
APM 14084 


GEORGE FREDERICK HANDEL 


4 Organ Concertos, Op. 4 
No. 1, G minor, No. 2, Bb major 
No. 3, G minor, No. 4, F major 
Eduard Miiller, Organ 
Concert Group of the Schola Cantorum Basiliensis 
Conducted by August Wenzinger 
APM 14085 


OSWALD VON WOLKENSTEIN 
9 Lieder 
Lotte Wolf-Matthaus, Contralto - Bernhard Michaelis, Tenor 
Instrumental Ensemble 
ANONYMI 
Lieder and Spielstiicke from the Glogauer Liederbuch 
Eva-Juliane Gerstein, Soprano 
Friedrich Briickner-Riiggeberg, Tenor 
Instrumental Ensemble 
APM 14 SI2 


JOHANN SEBASTIAN BACH 


Blute nur, Du liebes Herz 
Wie wohl mein Herz in Tranen schwimmt 
Ich will Dir mein Herze schenken 
from the St. Matthew Passion, BWV 244 
Irmgard Seefried, Soprano 
Gewandhaus Orchestra, Leipzig 
4 Conducted by Giinther Ramin 
EPA 37144 


LOUIS HOTTETERRE LE ROMAIN 
Suite No. 1 pour la Flite traversiére et Bc, ré majeur 
Gustav Scheck, Flute - Fritz Neumeyer, Harpsichord 
Hannelore Miiller, Viola da gamba 
EPA 37016 


GIOVANNI PIERLUIGI DA PALESTRINA 
Stabat Mater 


TOMMASO LUDOVICO DA VICTORIA 
Vidi speciosam 
Aachen Cathedral Choir 
Conducted by Theodor B. Rehmann 
EPA 37 142 
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history. The quality of its recorded sound, 
however, is in no way to be compared to 
that of the first-class new Nixa version, 
which, history apart, I would un- 
hesitatingly choose for my own library in 
preference to the older disc. M.M 


WEBER. Overtures to: (a) “ Der 
Freischiitz ” ; (6) Oberon ; (c) Jubel; 
(qd) Euryanthe; (e) Abu Hassan. 
Bamberg Symphony Orchestra (c, 
d and e). Berlin Philharmonic 
Orchestra (a and 6) conducted by 
Ferdinand Leitner (c and d), Fritz 
Lehmann (a and ¢), Eugen Jochum 
(6). D.G.G. DGM19037 (12 in, 
41s. 9d.). 


To work out who conducts what and 
with which orchestra from the above 
heading takes a bit of doing. To make it 
easier, one complete side is played by the 
Berlin Philharmonic (rather a short side, 
with only the Freischiitz and Oberon over- 
tures), the other by the Bamberg orchestra. 
As may be imagined, with three conductors 
and two orchestras, the standard of inter- 
pretation and even the quality of recording 
vary considerably. After hearing Lehmann’s 
very ordinary account of Freischiitz, for 
instance, it is remarkable what better 
playing Jochum gets from the same 
orchestra in Oberon, as well as a far more 
arresting performance in itself. Jochum 
allows himself very wide variations of 
tempo in Weber, wider than I personally 
think necessary, but there is no denying 
the exciting quality of his performance. 

The recording on this side has that rather 
hollow sound (if that describes it) that we 
find rather often with D.G.G. and which I 
do not much like. But there are more serious 
defects in the recording of Freischiitz. In 
the introduction the timpani and double- 
bass “** plonks” are not telling enough to 
make the Wolf’s Glen as frightening a 
picture as it should be (nor is Lehmann’s 
account of all this at all imaginative). But 
worse is that in the main part of the work 
you cannot hear the final pizzicato before 
the great C major outburst at all: what 
you do hear is a disturbing pre-echo of that 
outburst. That seems to me to show a lack 
of care over a very important moment in 
the music that a company of D.G.G.’s 
standards should not pass. 

On side two Leitner does the Fubel and 
Euryanthe overtures very well, not taking 
Jochum’s extremes of speed but neither 
falling into Lehmann’s dullness. Jubel, of 
course, is famous for using our national 
anthem as its climax but there is attractive 
music in it before that and it is worth 
hearing more often. Abu Hassan is a sort 
of descendant of Mozart and is not in the 
familiar Weber style at all. It is charming 
and Lehmann does bring this one off well. 
It is also very difficult for the strings to 
play but the Bamberg players manage it 
with virtuosity. 

This is the only available recording of 
the Jubel overture and is the same as that 
already issued as EPL30058. with the 
[Invitation to the Waltz, and reviewed by 
R.F, last July. Abu Hassan is the only version 
now in the catalogue. yy A 
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CHAMBER MUSIC 


BEETHOVEN. Sonatas for ’Cello and 
Piano. No. | in F major, Op. 5, No. 1. 
No. 5 in D major, Op. 102, No. 2. 
Pablo Casals (’cello), Rudolf Serkin 
(piano). Philips ABL3131 (12 in, 
4ls. 9d.). Recorded at the Casals 
Festival, Prades. 

BEETHOVEN. Sonatas for ’Cello and 
Piano. No. | in F major, Op.5, No. 1 
(ALPS1345); No. 2 in G minor, Op. 5, 
No. 2 ; No. 3 in A major, Op. 69 
(ALP1346) ; No. 4in C major, Op. 102, 
No. 1; No. 5 in D major, Op. 102, 
No. 2 (ALP1347). Gregor Piati- 
gorsky (’cello), Solomon (piano). 
H.M.V. ALPS1345, ALP1346-7 (one 
single-sided 12 in., 27s. 14d. ; two 
double-sided 12 in., 83s. 5d.). 

Complete : 
Starker, Bogin (7/53) PLP560-1 
Of Beethoven’s five ’cello sonatas, two 
date from the very beginning of his career, 
one is a masterpiece written just before the 

“* Emperor” Concerto when his powers 

were at their height, and two are experi- 

mental works conceived in those curiously 
negative years just before his third and last 
period when he was worried about his 
nephew Karl and composing very little. He 
also wrote two sets of variations for ’cello 
and piano. Commentators and sleeve note 
writers have sometimes been puzzled that 

Beethoven should write for this combination 

at all, for there are no ’cello sonatas by 

Haydn or Mozart, and he can hardly have 

known the numerous Italian sonatas of the 

early eighteenth century. In fact there 
must have been ’cello music in Mozart’s 
time, although hardly any was published. 

Crosdill, the great English ’cellist who 

retired in 1794, must have played some- 

thing ; the Bohemian composer Vanhall, 
who played the ’cello in quartets with 

Mozart, Haydn and Dittersdorf, must have 

written ’cello music. I have always 

suspected that Beethoven’s inspiration came 
from Bernhard Romberg whose concertos 
are still studied by ’cellists today. (His last 
work is said to have been a concerto for 
two ’cellos.) Romberg led the ’cellos in 
the Electoral orchestra at Bonn in the early 
1790s, at which time Beethoven was also 
playing in this orchestra. He was famous 
for his wonderful technique, and also for 
the sonorous sounds he drew from his top 
string, and in his Op. 5 sonatas Beethoven 
seems completely familiar with what one 
might call the modern treatment of the 

A string. These two sonatas were in fact 

dedicated to the same King of Prussia for 

whom Mozart wrote his last three quartets ; 

Frederick William II was himself a ’cellist. 

They are astonishingly well written, and of 

very great difficulty for both ’cellist and 

pianist. That Beethoven was thinking on 
concertante lines is suggested by the presence 
of a written-out cadenza for both players 
in the first movement of the F major. 
This movement is on a tremendous scale, 
and, with the repeat, plays for some 
eighteen minutes. Part of this is accounted 
for by the long slow introduction, a feature 
also of the other early sonata and of one of 
the late ones. It is curious that in the five 





317 


sonatas there is only one completely 
developed slow movement, but no less than 
five movements have long slow intreduc- 
tions, amounting in some cases to half a 
movement in extent. In the C major there 
are two such, and they are melodically 
linked together. But the ten violin sonatas 
all have complete slow movements, and 
only the first movement of the “* Kreutzer ” 
has a slow introduction. I do not under- 
stand what it was about the ’cello that 
caused Beethoven to plan his sonatas for it 
so differently. 


The five sonatas, together with the two 
sets of variations, have been available in 
America played by Casals and Serkin 
since about 1950, and by Piatigorsky and 
Solomon for a year or so. From the earlier 
set, the second sonata and the variations 
were issued in this country in 1953 (by 
Columbia) but this record has now been 
withdrawn. We now have a second disc 
from this set under a Philips label, and 
almost the whole of the Piatigorsky-Solomon 
set. For some reason the variations have 
been omitted in this latter, so that one of 
the three discs is now single sided (and 
surely very expensive). Previously the 
sonatas were available more economically 
on two Nixa discs played by Abba Bogin 
(piano) and Janos Starker (’cello), and it 
was very sensible of the sleeve designer to 
put the pianist’s name first, for he makes a 
great deal more noise throughout ; so much 
so that | personally would sooner pay more 
money and get better balanced perform- 
ances. Nixa were able to get both the late 
sonatas on to a single side by leaving out 
the first movement repeats; also Starker 
plays the slow movement of the D major 
quicker than Casals or Piatigorsky. 


There is no point in being other than 
frank about the new Casals record. The 
plain truth is that this great ’cellist groans 
and grunts at almost every ’cello entry on 
the disc. If you can tolerate a very un- 
aesthetic vocal accompaniment to these 
sonatas (the first and last of the set), you 
will find this record a wonderful experience. 
I would expect a young ’cellist to learn 
more from it than from Piatigorsky’s 
versions. Piatigorsky’s technique is of 
course fabulous, but his playing of quick 
semi-quaver runs must surely be despair- 
ingly inimitable. Casals is almost as 
accomplished technically, or was when 
these discs were made, but seems to have 
a very special insight into the music, an 
understanding of its lyrical possibilities, and 
his wonderful shaping of phrases would be 
an education to any ’cellist. He is also 
graced by a pianist, Rudolph Serkin, who 
manages to accompany flawlessly without 
ever becoming a nonentity. Recording 
and balance are good. 


Even so I think I would sooner do with- 
out the grunting, and, despite some 
imperfections, Piatigorsky and Solomon 
have produced a wonderful set. The 
recording is not immaculate. There seems 
to be some distortion, notably on the first 
sonata where there is also rather a lot of 
surface noise. But the balance is satis- 
factory, and the playing often superb. 
Solomon is much more assertive than 
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Serkin. He draws more attention to him- 
self both by his excellencies and also by a 
‘tendency to direct operations ; sometimes 
one can sense that he is hustling the 
’eellist, and this does not always seem to 
be intentional. Piatigorsky is at his 
wonderful best in the difficult passages. 
With something apparently simple like the 
*cello solo opening of the A major, he 
frankly does not shape the phrase with the 
loving care Casals would bring to it, and 
indeed which Solomon brings to it a few 
bars later. Both players have trouble with 
the appogiaturas in the scherzo of this 
sonata ; perhaps the tempo is a little too 
fast. But the finale is a wonder, and at 
least they leave the listener with the con- 
viction that this is the best of all ’cello 
sonatas and one of Beethoven’s greatest 
achievements. All through the set these 
two players achieve taut, brilliant perform- 
ances that make one wonder why one hears 
these splendid works so seldom. Even the 
over-long rondo of the G minor comes off, 
or very nearly, while the problems of the 
intriguing but less immediately attractive 
late sonatas find them with acceptable 
solutions. ‘This is in short a very notable 
set of discs. But I wish they had given us 
the variations as a fill-up. R.F. 


HANDEL. Organ Concertos, Op. 4: 
No. 1 in G minor; No. 2 in B flat 
major; No. 3 in G minor; No. 4 in 
F major. Eduard Miiller (organ), 
Concert group of the Scaola Can- 
torum Basiliensis conducted by 
August Wenzinger. D.G.G. Archive 
APM14085 (12 in., 41s. 9d.). 

Kraft, Stuttgart P.M., Reinhardt 

(12/52) PL7132-1/2 

The Handel organ concertos are, in 
general, so much happier on record than at 
concerts, where circumstances appear. to 
dictate that they shall be thundered rather 
than played. But Vox and H.M.V. have 
already renounced any such dictation, and 
now come D.G.G. with a superlative 

Archive version of the first four of them. 

Eduard Miller plays lightly and rhythmi- 
cally, and with effective registration (prin- 
cipally flutes and diapasons) that Handel 
would himself have readily recognised as 
organ tone. The orchestra, too, play most 
beautifully, and Wenzinger ensures that the 

balance is first-rate, even to disclosing a 

suspicion of harpsichord continuo when it 

appears that that would help out the organ. 

Throughout, too, there is a judicious 
amplification of the bare notes of the score. 

These so clearly need amplification; Handel, 

himself the original soloist, wrote down a 

sketch of a part more to remind him of how 

thé piece was expected to go than to 
provide a complete record of the extempor- 
ised details of performance. Miiller’s (and, 
as far asthe orchestra is concerned, 

Wenzinger’s) amplification of this sketch is 

well in style and very effective, though on 

one, just one, occasion I was mildly taken 

aback. This was in the finale of the G 

minor concerto No. 3; (No. 1 is, in spite 

of title-page, really in G major),;-which is 
clearly a gavotte. But everybody plays the 
written even quavers in something between 
detted quaver and semiquaver and twelve- 
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eight time; the resulting shuffle rhythm 
may be authentic—on this of all labels I 
am sure the decision to use it was overhung 
by a mountain of scholarship—but to one 
listener at least it does not, in the context, 
sound altogether convincing. 

D.G.G.’s recording, throughout, is at its 
best, with richness and clarity to spare, and 
disc surfaces beyond reproach. The 
spacing—two complete concertos on each 
side of the disc—is convenient and economi- 
cal; indeed in every respect this record is 
a winner. Three of the concertos, Nos. 2, 
3 and 4, may be found well played, though 
not so well recorded, on Vox PL7132-2; 
and No. 1 of them, together with Nos. 5 
and 6, on Vox PL7132-1, so offering the 
whole set of Op. 4 on two twelve-inch discs. 
And Nos. 2 and 4 may be found beautifully 
played by Geraint Jones and the Phil- 
harmonia under Schiichter on a _ well- 
recorded ten-inch H.M.V. disc, DLP1037 
(reviewed in September, 1954). Neverthe- 
less the advantages of this new Archive 
issue do seem to me to be overwhelming. 

M.M. 


DVORAK. Piano Quintet in A major, 
Op. 81. Eva Bernathova (piano), 
Jamacek Quartet (Jiri Travnicek, 
Adolf Sykova, Jiri Kratochvil, Karel 
Krafka). D.G.G. DGM18379 (12 in., 


41s. 9d.). 
Quintetto Chigiano (11/50) LXT2519 
Farnadi, Barylli Qt. (8/55) WLP5337 


I would have welcomed a slightly more 
poetic approach to this lovely quintet, but 
I would not otherwise criticise the per- 
formers, who provide what is without doubt, 
the best available version. The last two 
movements are particularly successful, and 
here the playing has gusto and wonderful 
precision. But in the dumka I could have 
sacrificed some of this precision for a little 
more melancholy and reverie. Nor can the 
rival Nixa disc be dismissed out of hand. 
On reflection I think when I reviewed it I 
made a little too much of its short-comings 
as to balance and quality, and it has the 
tremendous merit of offering a long Dvorak 
string quartet, the A flat, as well as this 
piano quintet; it is, in fact, wonderful 
value. But if you want the best performance 
of the piano quintet, and the best recording, 
and do not mind if the second side plays 
for only eleven minutes or so, then the new 
D.G.G. version is the one. The balance is 
splendid, and the quality in every way 
superb. It should be made obligatory 
listening for those who think chamber music 
is too “* difficult ”’. R.F. 


HAYDN. Trio No.'1'in G major. 

MENDELSSOHN. * Trio No. 1 in 
D minor, Op. 49. The Beaux-Arts 
Trio (Daniel Guilet, violin; Bernhard 
Greenhouse, ’cello; Manahem Pressler, 
piano). Parlophone PMC1041 (12 in., 


358. 10d.). 


Haydn Trio: 
Badura-Skoda, Fournier, Janigro 
(1/55) WLP5202 
Trio di Trieste (8/56) LXT5204 
Mendelssohn Trio : 


Rubinstein, Heifetz, Piatigorsky : 


(11/82) ALP1009 
Trio di Bolzano ; 6/56 
These two trios were written within h 


a century ef each other, and’ yet im style 


) PL9160 
alf 
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and emotional content they might be twice 
that distance apart. The Mendelssohn i: 
better suited to the Beaux-Arts Trio than 
the Haydn, in that it will stand up to, anc 
indeed needs, the “‘ expressive ” playing to 
which these players are addicted. Also it 
gives numerous opportunities for virtuoso 
playing, and technically these players are 
remarkable, especially Manahem Pressler, 
the pianist, who has a number of fine solo 
records to his credit. I sometimes felt that 
the violinist was imposing his interpretations 
on the others; one senses he is leading. 
But in all but the first movement of the 
Mendelssohn this leads to some magnificent 
playing. In the first movement I am sure 


‘Mendelssohn hoped for a more virile 


performance than appears on this disc. 
The ’cellist’s rubati in the very first tune 
seem quite alien to this music, and for that 
matter to the composer’s agitato marking. 
Also, at the recapitulation of this tune, the 
*cello is too much covered by the violin 
countersubject. But on the whole, this is a 
fine performance better balanced and 
recorded then either of its rivals. 

Acoustics on the Haydn side are surpris- 
ingly different, with all three instrumnets 
much closer to the microphone. The ’cello 
is more prominent than in the Trio di 
Trieste disc, and when, as happens most of 
the time, it doubles the bass of the piano, 
one scarcely hears the latter, and this has 
the effect of making the ’cello part seem 
more important and interesting. The 
violinist’s espressivo approach will not please 
purists. He is inclined to scoop and to hold 
back the ends of phrases, and he should start 
his trills from the note above. In the 
famous “‘ Gipsy ”’ Rondo, which is played 
with great brilliance, his individuality 
comes near to unsettling the ensemble 
once or twice in passages in which semi- 
quavers are doubled on piano and violin. 
In the first movement, only first repeats 
are made; in the second variation, by what 
I take to be an oversight, there are no 
repeats. Again this is the best balanced and 
recorded version of this trio, but stylistically 
there is no version of it I would unreservedly 
recommend. R.F. 


HOTTETERRE LE ROMAIN. Suite 
No. 1 in D major. Gustav Scheck 
(flute), Fritz Neumeyer (harpsi- 
chord), Hannelore Miller (viola da 
gamba). D.G.G. Archive EPA37016 
(7 in., 16s. 84d.). 

The Hotteterre family were well known 
as hurdy-gurdy and woodwind players in 
Paris during the seventeenth and eighteenth 
centuries. Like most musical families of 
any size (Bachs, Couperins, Tomkinses) the 
problem of sorting out who did what—and 
to whom—often reaches alarming pro- 
portions. This Suite, from Hotteterre le 
Romain’s first book of pieces for flute and 
continuo, is wrongly ascribed here to 
Louis Hotteterre, an earlier member of the 
dynasty and a cousin of the true composer, 
whose full name was Jacques-Martin 
Hotteterre le Romain (because of a journey 
to Italy which he had undertaken in his 
youth). Presumably this confusion arose 
because a facsimile edition of Jacques- 
Martin’s treatise on flute-playing was 








